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News highlights... 


The Cinematograph Films Council 

CFC DISCUSSES LEVY met on Monday this week. Kune. 

understands that the question of levy 

payments for non-standard films such as Todd-AO was again discussed. It was reported last month 

that the council would give the matter further consideration before a decision is reached by the new 
President of the Board of Trade, Reginald Maudling 

Members of the Films Council discussed the issue at their meeting in September, taking into 

consideration the views of trade organisations on the Board’s proposals that cinemas playing non- 


35mm. films should make production levy payments with a ceiling of 4.9d. for a seat price of 5s. and 
wer. 


There was a second proposal that the ceiling should apply to all cinemas, regardless of what kind of 
film is shown, 


Both points were supported by the CEA but the BFPA and FBFM opposed the proposal to extend 


the ceiling to all types of cinemas. 

A £24 million production of 

£2? Vy Mi L L | O N Pp ROJ ECT “ William the Conqueror” was 

announced in London on Tues- 

day by 30-year-old Claude Heilman, producer of UI's * This Earth is Mine.”’ The picture is planned 

aS an international production in Super Technirama-70 for road-show presentation in a ratio between 
2.5 and 3 to I. 

Heilman is forming a corporation in Switzerland, The International Road Show Co. 
financial backing on an international basis for the production and presentation. In the U.S he is 
backed by a group from outside the industry. Technicolor is participating with production facilities. 

Sam Eckman will represent the company in the UK. Negotiations are proceeding with ABC here 
with Lux in Italy, Pathe in France, Bavaria Filmkunst in Germany and with other groups for Spain 
and the Scandinavian countries. 

Heilman hopes to secure Sir Laurence Olivier as director and possibly to play Harold; Marlon 
Brando for the role of William and Maria Schell as Matilda of Flanders. A script and treatment is 
now being prepared by Sergei de la Roche (‘* The Prisoner) and Christopher Fry ( Ben Hur ”’). 
Sir Frank Stenton, Professor of History at Reading University and Lecturer on Mediaeval History at 
Oxford and Cambridge. is technical historical adviser. f 

Three other productions are planned: “ Islandia,” based on Austin Tappen Wright's novel. 
* Desamor”’ from a novel of the Mexican land revolution and a subject set in India 


WARNER-PATHE BUY Warner-Pathe has acquired the distribution 


rights in the UK of *“ Too Hot to Handle.” The Technicolor production, recently completed at 
MGM Studios, stars Jayne Mansfield and Leo Genn. It was directed by Terence Young and 
produced by Phil Samuels. 


to arrange 


In line with its policy to obtain. from time 
to time, top independent British product. 


It will be distributed in the British Commonwealth by Associated British-Pathe. 
“ The Trial of Oscar Wilde” is to be filmed 
by Viceroy Films for Eros release early next 


VICEROY'S ‘OSCAR’ _ » Viceroy Fiims for Eros reteas ! 
year and an important cast is shortly to be 


announced. Says Ken Hughes. who will direct. *‘ Unless we get an actor of stature to play Wilde 
the whole film will fall flat.” 

Filming is scheduled to star at ABPC Elstree on February 1. Because of the delicacy of the 
theme and possible legal tangles the subject has never before been filmed (a son of Oscar Wilde is 
still alive). 

Says Hughes: “ We shall approach the Queensberry family and may meet some difficulty there. 
It was against the Marquis of Queensberry that Wilde brought the libel action which started his own 
downfall.” 

“Oscar Wilde” will be the second production by the newly formed Eros subsidiary—the first, 
“ Confessions.” is now in the completion stages at MGM Studios. Boreham Wood. 


VISIT T ' U.S production and distribution discussions with Columbia executives 


at head office. He will then visit the studios in Hollywood for further discussions. Mr. Frankovich 
is expected to be in the United States for about ten days. 


M. J. Frankovich, chairman of Columbia and head of Inter- 
national production, flew to New York on Wednesday, for 


Bid to bar the 


newsreels from 
Levy share 


SIX of the nine amendments to the Films Bill 
so far put down for the committee siage today 
Thursday, concern Clause 2 which brings news- 
reels into quota, writes Hugh Pilcher, the KIne.'s 
Parliamentary correspondent 

Of these the most important is the one by 
Eirene White to prevent 
share of levy, which they 
receive as quota films 

However, the Government is likely to insist 
that this change cannot be made. Mr. Maudling 
like Sir David Eccles before him, accepts the 
newsreel companies’ request for a share of the 
levy. 

The Bill provides that a qualified newsreel shall 
be registered for quota, “ whatever its labour 
costs per minute of playing time.” 

Mrs. White and several other 
amendment to delete these words 

The rapid changes in the political status of 
British possessions overseas are recognised in an 
amendment to substitute for the pre-war expres- 
sion “‘HM Dominions” the words “ For the 
time being part of HM Dominions.” It could, 
for instance, affect the quota status of films made 
in Eire 

Mr. Hunter and Mr. Redhead want to reduce 
the time limit for applications for registrat on of 
a newsreel from seven days to three 

Mr. Swingler and Mrs. White criticise the pro- 
posed rule that cancellation of a newsreel 
sequence registration, where undertakings have 
not been fulfilled, shall start only from publica- 
tion in the Board of Trade Journal. This is 
aimed at tightening up on the rule that only thosc 
newsreels which qualify fully can be included 
as quota. 

Mr. Rankin and Mr. Swingler propose to in 
crease from £250 to £500 the maximum fine of 
a renter who notifies an exhibitor that he is apply 
ing for registration and then cither cannot or 
does not do so 

There are three minor amendments to Clause 4 
which allows the Board of Trade to let an in- 
dividual exhibitor fulfil his quota application 
over two years instead of one year. 

This is one of the most complicated clauses 
in the Bill, but the effect of the principal amend 
ment seems to be to ease the exhibiter’s duty 
to declare how long a film shall run 


DATE IS SET FOR 
UNION TALKS 


TALKS between NATKE, the BFPA and 
FBFM over the union's claims, which involve 
pay differentials in studios, are to be continued 
on November 25. Negotiators from both sides 
met twice last week. 


newsreels receiving a 
would automatically 


MPs have an 


Viewpoint 


NEWSREELS AND 
THE LEVY 


THE first major issue arising from the 
Films Bill, now before Parliament, is the ques- 
tion whether or not newsreels should benefit 
from the statutory production levy when they 
become eligible for quota. 


The subject will be debated in the first 
session of the committee stage this week, 
because six of the nine amendments tabled so 
far refer to this issue. Interest is centred on 
an amendment sponsored by Eirene White 
which seeks to put newsreels out of the run 
ning so far as the levy is concerned. 


This reflects the objections of the CEA and 
the FBFM. The exhibitors fear that a levy 
benefit for newsreels will be an additional 
drain on the fund, though it may be relatively 
small, and will cause the producers, who are 
still not satisfied with the yield, to press for 
an increase in the scale of levy contributions. 


The objection of the producers in the 
FBEM is that feature films, regarded as the 
most important aspect of production, will 
suffer at the expense of newsreels. It has 
been stated that the government desires to 
foster the continuation of newsreels as a 
medium for projecting the British point of 
view and news overseas. And it is the opinion 
of many people in the trade that the govern- 
ment should, therefore, give them a direct 
subsidy. 


However, it should not be forgotten that 
the statutory production levy was introduced 
to continue aid to British production generally 
and makes provision for supporting pro- 
gramme material, such as second features and 
shorts, as well as first features. As this covers 
magazine-type featurettes, which already 
count for quota, it would be illogical to 
exclude newsreels from levy benefits, if they 
are to be brought within the scope of the 
Quota Bill. 
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MR AMORY, the Chancellor, and Mr. THE CEA'’S protracted negotiations with the 
Maudling, President of the Board of Trade, will PRS are expected to be concluded, to the satis- 
miss the first committee session of the Films faction of exhibitors, shortly. 

Bill. They will be in Stockholm this week After receiving a report on the negotiations, 

Their job is to discuss and approve the draft General Council gave authority to the executive 
reaty for the “ outer seven” trade pact which committee to proceed with the arrangements for 
experts have prepared during the last two the completion of a new agreement. 
nonths A meeting has been arranged for the afternoon 

Ihe secrets of the treaty were not disclosed of Tuesday, November 24, to discuss the remain 


n advance either in London or Stockholm. It ing minor points that have still to be settled. 
is probable that the film industry will have to 


wait until this weekend to learn whether its 


own interests will be affected Anglo’s expansion 


+ + ms EXPANSION plans of Anglo Amalgamated 
ind the promise of better and more varied fare 
1 HEAR that the Board of Trade is making ire speedily materialising in the shape of the 
inquiries about France's secret plan to be sub- end-product. 
mitted at the coming film talks between the six In announcing the biggest production schedule 
European Common Market countries—France. in the history of the company, Nat Cohen and 
Germany. Italy, Holland, Belgium and Luxem- Stuart Levy point to five pictures on the stocks 
bourg Peter Rogers’ “ Please Turn Over” is now in 
Interest in the plan was sparked off by last the cutting rooms at Pinewood: Michael Powell's 
week's Kune. story on the document, which * Peeping Tom " and * Carry on Constable,” are 
revealed France's proposals for an ECM “ closed also in production at the Rank studios; * Circus 
shop " in the film trade of Horrors,” the Wintle-Parkyn picture, is filming 
+ + + at Beaconsfield, and the Stanley Baker picture 
“The Concrete Jungle goes into Merton on 
THE AITC is losing no time in implementing December 14. 
decision to make an early approach to the 
Chancellor of the Exchequer to seek the abolition + + + 
f the cinema tax in the next Budget WARNER BROS.” “ The FBI Story,” which 
The main arguments of last year’s case stand, gets a high rating from Josh Billings this week, 
course, in the absence of abolition this year, opens with a charity premiere in aid of the 
it was considered that ther s no need to Straight 8 Aid Society at the Warner theatre, 
vew figures to support the representation Leicester Square this, Thursday, evening. 
he case, since the trends in the business are This picture promises to be a money-spinning 
learly apparent in the statistics for the industry property for the new Warner-Pathe distribution 
This week the drafting sub-committee of the set-up. 
AITC will take a final look he draft sub- Last week the company arranged a special 
mission before the full meeting of the AITC screening of the Mervyn LeRoy Technicolor pro- 
next week on Wednesday, November 25 duction for the police. The party from Scotland 


Publicists from Associated British Elstree Studios, Warner-Pathe Distributors and Associated British 

Cinemas met in London last week-end to discuss all aspects of publicity, advertising and exploitation 

on the major new Associated British Elstree production, “ Tommy The Toreador.” Left to right: 

J. H. McDonald, secretary ABPC; George Brown, producer of the picture; Stanley Black, musical 
director, ABPC 
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Yard was headed by Sir Joseph Simpson, KBE, 
Commissioner of the Metropolitan Police and 
included Assistant Commissioner R. L. Jackson, 
chief of the Criminal Investigation Department, 
Assistant Commissioner J. L. Waldron, who is in 
charge of traffic control, and G. C. Richardson, 
secretary of the Metropolitan Police. 

Also present was Charles Bates, legal attaché 
to the United States Embassy, and his assistant, 
Alden McCray. 


+ + + 


THE new company is now fully operative 
under the managing directorship of Lou Lewis, 
with Percy Livingstone heading the sales ‘force. 

Here we have two lively minds, experienced 
yet receptive to fresh ideas. Now that they have 
virtually finalised the internal administration and 
staffing of the organisation, we can expect to 
hear shortly details of company policy and the 
release programme. 

It will be an impressive story, to be sure. 


+ 7 7 


IN THE short space of a decade the Variety 
Club of Great Britain, Tent 36, has proved by 
deeds that it is one of the most dynamic and 
spectacular fund-raising organisations working in 
the interests of humanity—especially the 
youngsters. 

In that time it has raised £400,000 and extended 
aid to some 500 good causes. 

It is a fine record of achievement and members 
could look back upon it with considerable satis- 
faction at last week's memorable 10th anniversary 
luncheon. 

The Duke of Edinburgh and Earl Mountbatten 
were the guests of honour. Both very early 
appreciated the humanitarian aims of Variety 
Club, accepted life membership and allied them- 
selves with its work. 

In speaking in appreciation of the many bene- 
fits bestowed by the club, Prince Philip expressed 
thanks for the donations to the causes with which 
he is closely associated. 

“It is a tremendous effort for any one group 
of people,” Prince Philip said. And he added 
“ The return in human enjoyment from the in- 
vestment is immeasurable.” 

Earl Mountbatten complimented Variety on its 
pledge to raise £10,000 for the CTBF’s Sir Arthur 
Jarratt's Memorial Fund. 


. + + 


1T WAS appropriate that Jim Carreras, one of 
the live wires of the crew and now a popular In- 
ternational Officer, was given the task of intro- 
ducing C. J. Latta, who inspired the formation 
of Tent 36. 

In turn, C. J. turned back the pages of the 
record to recall the pioneering work of the carly 
Chief Barkers, Bob Woolf, Jack Goodlatte and 
the late Sir Dave Griffiths, and the sterling efforts 
of their successors, Jim Carreras, Nat Cohen, Mike 
Frankovich, Sir Tom O’Brien and Billy Butlin; 
and he rounded off with a deserved tribute to the 
work of Press Guy David Jones. 

Mike Frankovich, who has done as much as, if 
not more than, any member to create a wider 
interest in Variety, catalogued the donations that 
were presented at the anniversary meeting. 

Keferring to the record amount of £100,000 
already raised in Billy Butlin’s year of office, Mike, 
with characteristic enthusiasm and optimism set 
members a target of £1 million in a year: and he 
confidentially predicted that it would be hit ere 
long 


+ + 


HEARTWARMING and enjoyable in an at- 
mosphere of goodwill, the 10th anniversary lun- 
cheon was indeed a spur to even greater effort 

In terms of aid to welfare schemes for 
youngsters it added up to a total of £67,750 
Prince Philip received on behalf of the Queen, 
patron of the Royal National Institute for the 


Billy Butlin, Chief Barker, and C. J. Latta with the Duke of Edinburgh at Variety Club's tenth anniversary 
luncheon last week 


Blind, a cheque for £20,000, Variety's contribution 
to the establishment of a home at Condover Hal! 
for children who are deaf and dumb as well as 
blind; a cheque for £15,000 for the National 
Playing Fields and £7,000 for his award scheme. 
He also received £750 from Sir James Waterlow 
for the NPFA—the proceeds of a Pop-Prom spon- 
sored by his company in association with Variety 

Arthur Dickson Wright, vice-president of the 
Royal College of Surgeons, received £7,000 for 
the club's cancer research scheme for children, 
and Richard Hearne £3,000 for the construction 
of a swimming pool for spastic children in Croy 
don. 

And Variety Club received from William Hud- 
son-Hobden, managing director of Sandown Park 
Racecourse, a cheque for £15,000, the proceeds 
of the race meeting held in September 


Co-operation 


APART from receiving excellent coverage in 
the national press, the luncheon also served the 
industry well by making a first-class programme 
on BBC television. 

The event was very well presented, starting 
with a brief interview of Jimmy Carreras by 
Brian Johnston, in which the aims and achieve- 
ments of Variety were pin-pointed, and then 
picking out stars and notabilities present 

Among the speakers, Jimmy Carreras, C. J 
Latta, Kenneth More, and of course, the two 
distinguished guests of honour, Prince Philip 
and Earl Mountbatten, were featured 

In particular, I liked the treatment of C. J.'s 
speech, which of necessity, had to be long and 
detailed. During his passages dealing with the 
work done during the year, we saw film shots 
of the events he was describing. Since these 
pictures were mainly of young people and small 
children being happy in a natural, uninhibited 
way, they were wonderful entertainment. 

In all, the programme was a valuable outcome 
of co-operation between the BBC and Tent 36. 


+ ~ 7 


SAM ECKMAN now has a seat on the execu- 
tive council of the BFPA. He is representing 
Viceroy Films which was formed to make the 
Anthony Newley-Anne Aubrey film “ Confes- 
sions,” now in production at the MGM Elstree 
studios, for release by Eros Films 

Viceroy was recently admitted to membership 
of the BFPA and was originally represented by 
Mark Elms whom Sam Eckman now replaces, 

Sam, of course, is chairman of the newly- 
formed Eros Films set-up in which Irving Allen 


and Cubby Broccoli have a major stake through 
Warwick Films. 


~ 7 7 


CONGRATULATIONS to Bill Clark who has 
just been appointed to the board of RCA Great 
Britain Ltd 

As manager of RCA's studio and recording 
division, with headquarters at Hammersmith, 
Bill Clark needs no introduction to the produc- 
tion side of the business 

His promotion to the board is deserving recog- 
nition of exceptional service not only to his com- 
pany but to the industry generally, extending 
over a period of 27 years 


+ 7 + 


“ THIS is history in the making!” declared 
a BKS member as he held a smal! box in his 
hand and pressed a button, and watched the 
picture on the screen shift in and out of focus 
The occasion was the demonstration to the BKS 
of the Philips FP 20S projector, with its pulsed 
discharge lamp 

R. H. Falconer was referring to the fact that 
(as described last week in THe [peat KIineMa) 
the projector provides complete remote control, 
enabling the projectionist to sit at a console in 
the auditorium, controlling every function of the 
projector. 

The lecturer was W. J. M. Jansen, from Eind 
hoven, who gave a very complete description of 
the projector, the light source, and the system 
of remote control. A Technicolor film was pro 
jected, but only on a tiny screen, on which, said 
Mr. Jansen, the brightness was over 200 foot- 
lamberts (ten times the standard brightness) not- 
withstanding which no flicker was visible 
on a white screen. 

The paper was followed by a barrage of 
questions on all aspects of the projector, but 
chiefly on the comparison between the new light 
source and the carbon arc. The vote of thanks 
was proposed by Sidney Swingler, CMA engin- 
eering controller, who had lent the projector, 
which was one of a pair to be installed in one of 
the circuit's cinemas 

The paper will be more fully reported in next 
month's issue of THe [peat Kinema 


+ + + 

THE sympathy of the trade goes out to 20th- 
Fox's director of publicity and advertising, John 
Ware, sadly bereaved by the death of his wife 

Although the end came as a merciful release 
from what proved to be an incurable complaint, 
the loss is no less hard to bear. John and his 
wife were a devoted couple.—The Stroiler. 


even 
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Newd of the Week 


Columbia contract 
for Alec Guinness 


COLUMBIA has signed a four-picture contract 
with Alec Guinness. Guinness has made some 
of nis most outstanding successes with Columbia, 
ncluding “ The Bridge on the River Kwa and 
“ The Prisoner.” 

Guinness—-who has just completed starring in 
the title role of Sir Carol Reed's important new 
British production for Columbia Our Man in 
Havana is now in New York, where he mad 
his American television debut on November 10 

On his return to London in the 
he will have discussions on the fi 
nultiple-picture contrac 

Columbia executives who hav n rush 
Guinness’ performance in “Our Man in Hay 
1! r 


film of Graham Greene's best-s« consider 


1¢ has topped even his many past 
hey commenced 


mphs 
negolalions with ne 

x new contract while tl 

production 


Votes pour in from 


SCMA members 


VOTING in SCMA 


members wan 


ng on Decembx 
Said general sec 
problem that has ariser 
mistakenly und 
wciation should have 
matter But it is 
his we cannot give 
ay members should vo 
It’s probably the mos 
history and 


decide for themselves 


BFI is hit by 


rising costs 


ALTHOUGH once again 
British Film Institute were not comple 


association s 


rising costs of the 
ely covered 
by an increased Government grant, accounts for 
he year ended March 31, 1959, show a surplus 
of income over expenditure of 

Some aspects of the 
suffer, though Distr 
a cut of £1,400 compared with the previous year, 
ind the National Film Archive spend £2,250 
on the printing of films for preservation 

Printing and other 
£700, but this increase was cov 
improved sales. Revenue from distribu 
about £1,500 and moncy from 
nereased by the same amount 

Commenting on the Inst 
annual meeting in London last 
Sylvester G. Gates said that some tim 


work had to 
suffered 


Institute 


bution for anc 


pudlicalion Costs 


about 


proved by 
scmptiions 
ute s finances 


week, cha 


limit of what could be done “ within our Govern- 
ment gram which has tended to contract, in real 
terms, rather than expand.’ 

He referred also to accommodation difficulties, 
mentioning that the Institute occupied almost the 
same space today as ten years ago—even though 
the volume of work had increased many times. 

Some progress had been made in this respect, 
though, and the Treasury had given the Institute 
permission to acquire the lease of a property now 
being built in Dean Street, London, on the 
understanding that it will not mean increased 
expenditure in rem 

Mr. Gates expected that the 


move 


Institute would 
nto the new premises in the late spring or 
arly summer Next year. 


AIC delegation 
for Commons 


PLANS are being made for an AIC delegation 
to go to the House of Commons to put the asso- 
ciation’s rationalisation plan to MPs. It is 
hoped to hold a meeting there in two or three 
weeks’ time, said gencral Aubrey 
Partner 

The AIC’s plan, put to a thousand Parliamen- 
tary candidates in a questionnaire before the 
general election, includes a proposal that money 
from the levy should be used to modernise cine- 

’ still in operation and compensate exhibitors 

are forced out of the 


secretary 


NMusiness 


CTBF will benefit 
from re-opening 


THE Century cinema, Bury St. Edmunds, 
which is currently undergoing a £16,000 recon- 
struction scheme, will be re-opened by the town’s 
Mayor at a gala charity performance in aid of 
he World Refugee Fund and the CTBF on 
December 30 

The cinema, owned by Kinemas (East 
will be known as the “ Abbeygate.” 

Directors of the company, Harold B. Millar, 
Louis Petigor, Harry Adley, Philip Jacobs and G. 
Bernard Levy, are having the old building com- 

ly reconstructed in contemporary style with 


Anglia), 


pletely 
the object of turning # into a key theatre 

The company’s other cinema in Bury St. 
Edmunds, the “ Playhouse,” was recently sold 
and will be turned into a depariment store. 


Israel wants to hold 
British film week 


AS A BOOST for British films, the Israe] Ex- 
hibitors’ Association wants to organise a British 
Film Week in Israel. President of the Israel 
Exhibitors’ Association, A. Davidon, who was in 
London this weck, had talks on Monday with 
Andrew Filson, general secretary of the FBFM, 
rbout the proposal 

Mr. Filson commented afterwards 


sonally 


“1 per- 
think it's an excellent idea and | hope 


that the practical difficulties can be overcome.” 
He added: “It scems to me that the main 

problem will be getting six good representative 

films which have not been shown there before.” 


Oscar awards in April 
on TV and radio 


THE motion picture industry will again spon- 
sor the Academy Awards television and 
programme in Hollywood. 

MPAA in co-operation with other industry 
bodies, will underwrite the cost of the next 
Oscar telecast and broadcast scheduled for April 
4, 1960. 

Not only will all distribution, promotion and 
advertising support the telecast, but exhibitors 
from coast to coast once again will back the 
programme. 


radio 


Students’ premiere 
for ‘Ben Hur’ 


A SPECIAL students’ prem‘ere of MGM's Wil- 
liam Wyler presentation “ Ben-Hur,” is to be 
staged at the Empire Theatre, Leicester Square, 
on Tuesday, December 22—just one week after 
the picture’s gala European premiere there. This 
special screening will start at 9.30 a.m 

Practically every school in the London area 
will be sending students, and so great has been 
the response to MGM's 5s. per seat offer, that a 
Emit of 20 students from cach school has had to 
be introduced. 

Normal prices to the general public during the 
run of * Ben-Hur ™ will range from 7s. 6d. to £! 

Each group of 20 students will be accompanied 
by a teacher, for whom MGM will provide one 
seat, free of charge. 


Film Centre branch 
opens in Beirut 


FILM CENTRE has opened a branch office in 


Beirut, Lebanon, to facilitate the exchange of 
visual information between the Middle East and 
other parts of the world. 

fhis step results from the experience. gained 
through some 10 years of production and presen- 
tation work by the company’s representatives in 
the Middle East area 

Contraetual arrangements have been completed 
with Near East Sound Studios, a Lebanese re- 
cording firm, to provide a comprehensive service 
of films re-voicing into Arabic 

The new office, located at Imm Moucannass, 
Rue Al-Hamra, P.O. Box 4917, Beirut, will be 
under the management of George Seager. 


RSS plans for 
‘Vanity Fair’ 


THERE will be two editions of Rank Screen 
Services’ advertising magazine “ Vanity Fair” in 
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1960. They will coincide with the Spring and 
Autumn fashion seasons. 

Both will be shown in 425 cinemas throughout 
the United Kingdom. February 28—April 24 and 
September 4—October 30. 

Cost of this package deal (including produc- 


tion, distribution and prints) is £2,900 to each 
advertiser. 


SCMA ballot comes 
under fire 


WHEN the ballot on possible amalgamation 
with NATKE was discussed at the monthly meet- 
ing of the Northern Branch SCMA, Jim Elliot 
declared that although he was a member of the 
National Executive, he was at a loss to under- 
stand the secrecy surrounding negotiations. 

Since the members who did not attend branch 
meetings—the great majority—could hardly know 
anything either about the reasons for the move 
or the advantages or disadvantages in prospect, 
he feared the the ballot might be a “ frightful 
flop.” 

Both he and Con Docherty read the ballot form 
as requiring a straight vote for or against amal- 
gamation, whereas they had understood that the 
terms were to be ascertained and, thereon, the 
branches were to pronounce judgement. 

The meeting decided to issue copics of an 
article in the Kine., by Frank Hazell, which dealt 
with the issue, to all branch members with the 
ntimation that there had been no disentient to 
the principle of amalgamation at the two-hour 
discussion in September. 

The meeting also approved a recommendation 
to headquarters that reprints of the article be 
sent to all other members. 

* Without indicating my own attitude towards 
imalgamation with NATKE,” said Mr. Elliot, 
‘1 feel that the Society must seck amalgama- 
tion with this or some other organisation as the 

nly alternative to decline and impotence.” 

It was his opinion that the process of decay be 
gan with, and was essentially consequent upon, 
the failure of the CEA to actively support the 
1953 move for the establishment of an Institute 
of Kinema Management 

Secretary Austin Green had tendered his 
resignation, declined to withdraw it and con- 
tinue until the next meeting 

Mr. Green had made plain that he was dis 
heartened by the failure of all h’s efforts and 
he listed them at length — to stir members out 
of their apathy. 


IN BRIEF 


@ Correct length of 


“ Sweet Beat (Archway) 
is 4,993 ft. 


Running time is 55 minutes. 


@ Salesman Ron Davis, formerly with AB- 


Pathé, has joined Anglo Amalgamated’s London 
branch, 


@ Maurice Foster has joined the board of Film 
Finances. 


@ Fred Allwood has been appointed sales man- 
iger (commercial distribution) of Plato Films. 


@ Anglo Amalgamated has appointed T. H. 
Lloyd as a salesman at its Cardiff branch. 


@ An order for the compulsory winding-up of 
Ardleigh Films of Baker Street, W, was made by 
Mr. Justice Roxburgh in the Chancery Division 
on the petition of the Commissioners of Inland 
Revenue. The company did not contest the 
petition. 


@ Freehold of the Rex, Romford, has been 
sold by Harris and Gillow of Wardour Street. 
The property will be redeveloped for commercial 
purposes. 
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CEA BRANCH REPORTS 


Support for levy 
investigation 


NORTH WESTERN. — Support for the deci- 
sion for the appointment of a sub-committee of 
the Finance and Management Committee to in- 
vestigate the levy and its basis of distribution, 
was expressed at the November meeting. 

It was decided to recommend that the sub- 
committee be given power to co-opt. There was 
agreement with the proposal of R. P. Rutherford, 
who presided, to suggest to headquarters that 
A. S. Hyde be co-opted to the sub-committee. 

Apprentices.—The chairman reported on a 
special meeting of the North Western CEA- 
NATKE joint apprenticeship commitiece, which 
had been very much concerned about “ the future 
of the scheme and its slow deterioration.” 

School reports had been disappointing and the 
overall picture was gloomy. The joint committee 
passed a resolution in favour of indentured ap- 
prenticeship, with compulsory attendance at 
classes being made a condition of employment. 
The resolution had been sent to the 
joint apprenticeship council. 

“We have said that unless this is applied the 
whole scheme will break added = Mr. 
Rutherford. 

The local committee might decide to carry on 
as now. The correspondence course was ready 
for starting, but was held up owing to the 
recent resignation of the tutor. On the forma- 
tion of the joint apprenticeship scheme, CMA 
scrapped its own scheme and 
the jomt scheme. 

The chairman expressed the opinion that the 
voluntary scheme was not successful. In 
land the scheme was successful 
a condition of employment. 


national 


down,” 


came in with 


Scot- 
because it was 


Licence increase 


is unfair 
MANCHESTER.—* I don’t see why we should 


have to pay double the present licence fee—an 
increase from £4 4s. to £8 8s.—as proposed in 
the new Films Bill,” commented chairman J. 
Mather at the monthly meeting 

Exhibitors had to screen the quota and it was 
now proposed to double the licence fee, said the 
chairman. He did not think there was any other 
industry that had to pay out so much in tax and 
levies as the cinema industry, 

In the past the industry had been told that 
the time was not opportune for the removal of 
the Sunday opening charity contribution, but 
now the Government had seen fit to deal with 
~ betting laws it should think again about the 
evy. 

Mr. Woolf said there were cases of proceeds 
of Sunday opening contributions being given to 
the Marriage Guidance Council and other non- 
charitable organisations. 

It was stated that Manchester cinemas paid 
£12,000 for Sunday opening, but the authority 
would not disclose the names of the charities to 
which the money was distributed. 

Secretary T. E. Robinson reported having 
written to Ashton-under-Lyne asking for a re- 
duction in the amount of the $.0. contribution. 

CTBF.—Mr. Woolf asked the committee to 
appoint four representatives to the joint commit- 
tee which is organising the cinema trade dinner 
and ball to be held in aid of the CTBF on Feb- 
ruary 16. The Manchester Cinematurians and 
Lancashire Cinema Old Boys Association had 
already appointed their representatives. 

The following were appointed to represent the 
branch: H. Mather, D. L. Jones, S. Wild and 
B. Beetles. 


‘Independents are not 
getting fair dear 


EDINBURGH. The relationship between 
quota and levy provided the main topic of 
discussion at the monthly meeting. 

It arose after John McLaughlin had presented 
the report of the Scottish branch executive at 
which the subject had also cropped up. 

It had been said at the branch executive, 
reported Mr. McLaughlin, that independent 
exhibitors were paying levy for production of 
British films and were not getting a fair share 
of those films. 

- Stafford Poole said that on the one 
hand the Board of Trade was saying a certain 
quota must be maintained and on the other 
the Treasury were saying that British films must 
be subsidised. 

“Don’t misunderstand me—I am not anti- 
circuits and I don't want to be regarded as anti- 
circuits, but the gap between the independent 
and the circuit is rapidly widening to the detri- 
ment of the independents,” said Mr. Poole. 

The section decided to state its views to the 
Scottish executive. 


For and against old 
films on TV 


SUSSEX.—Despite the efforts of FIDO, old 
films continue to be shown on television, Do 
they keep people at home, or drive them out to 
the cinema? Members of the branch were 
sharply divided about the answer when they dis 
cussed the recent Selznick deal at their monthly 
meeting. 

To those who expressed concern at the sale 
of more films to TV, Ray Taylor declared: “ 
would like to see more and more of these 
old films put on television. It would be a tre 
mendous advantage to let more of this junk bi 
shown. More people will be encouraged to go 
to the cinema.” 

Agreed Bill Richards: “In the United States 
people are going back to the cinema. The Ameri- 
can TV stations are closing themselves down be- 
cause of all the old films they are showing.” 

But A. Robert Gordon warned: “ Films on 
television will eventually close cinemas if we 
don't stop them through FIDO.” 

He wondered why FIDO didn’t get to know of 
the Selznick deal before it was completed. Sec- 
retary Arthur Taylor told him: “ We shouldn't 
underestimate what FIDO is doing in this con 
nection. FIDO can’t come out and give the 
trade a very detailed report, but I can assure you 
that it has been the means of nope a very 
large number of films being sold to ‘ 

It was decided to defer the discussion until the 
next meeting, when J. D. Richards, who is a 
FIDO director, will be present. 


Little interest in pop- 
bottle admissions 


SHEFFIELD.—Alkthough the subject of 
cinemas in the Star Circuit being paid for admis- 
sion, on Saturday afternoons by children, with 
mineral water bottles instead of money was dis- 
cussed at the monthly meeting, the matter created 
little comment. 

A. Swaine (Star Cinemas) said that the exhibi- 
tor was still getting the revenue. It was a case 
of whether the patrons paid or the mineral water 
firm paid for admissions. 

The firm had agreed to allow the exhibitor 
sevenpence on eac ty bottle to meet the 
“3d. on the empty bottle” and the price of a 


seat. 

Harold S. Gent said he thought it was lowering 
the tone of the cinema business. They were 
going back to the days of jam jars. 
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Wordal Iwarets 


A new name joins 
show business 


NEW YORK.--Valiant Films 


Inc., is a new show business name 


Corporation 
Formed by 


4 management group headed by Fred J. 
Schwartz, who was associated with Distributors 
Corporation of America, it has acquired the Hal 


Roach Distribution Corporation 
+ + + 
HIGHLIGHTS of the Theatre Owners of 


America annual convention in Chicago were 
A violent attack on the Motion Picture 
Association of America by Max Youngstcin 
United Artists vice president as cking leader 


ship being unable to 


encompass what 
producers and distributors are thinking and 
having as its leader someone who regards 
association with the MPAA as a stepping- 


to another job 
A complaint by H. E. Jameyson, chairman of 


Commonwealth Theatres, that Samuel Goldwyn 
nd others who have been talking about a 
new industry which would produce fewer 

but bigger pictures, have done Hollywood 


emendous harm by sowing the seeds of dis 


in the financial world 
\ declaration by Samuc Ros Vice- 
Presiden of Stanley Warner Theatres hat 
‘ $ no issue more crucial thar ¢ product 
Ar stim ha he U.S gross of foreign 
hiin was filly muillto dolla 1958-S9 
} 66 p cen cre; Ve he pr 
y 
+ + + 


THE newly-created Te vision | APOr Associa- 
tion has completed a draft of its by-laws and has 
nformed 


budget will tota 


prospective members hat its 
about 165,000 dollars 


Annual dues will be ass 


nitial 


\“ d on a si d ne << ile 


r amount ol 


yverseas by cach company 


7 + a 


vased on the ign business grossed 


IRVING BRISKIN and William Dozier were 
Board of Directors of Screen 
Gems, TV subsidiary of Columb 

Briskin, head of Screen Gems’ studio opera- 
ons since the founding ten 


vice-president of the 


elected to the 


’ 


company s years 


go, was elected a parent 


company early this summer 


Dozier was recently named vice-president in 


IT'S A HIT! 
“ SOLOMON 
AND SHEBA” 


~— 


~h THE SWE MING ey 


charge of West Coast activities for Screen Gems. 
He moved into that post on November 1, and 
will work closely with Briskin in supervising all 
of Screen Gems production operations. 


+ + + 
JERRY K. LEVINE has been appointed 
Eastern advertising manager for Columbia. 
Levine moves from Paramount, where he served 
as advertising executive during the past four 
years 
+ + + 


B. GERALD CANTOR, chairman of National 
Theatres and Television, Inc., admits that nego- 
tiations are proceeding for its acquisition of a 
controlling interest in Desilu Productions, Inc., in 
which the largest stockholders (49 per cent.) are 
Desi Arnaz and Lucille Bal 


+ . a 


UNIVERSAL has a new second-in-command. 
President Milton Rackmil has appointed as his 
executive assistant Charles F. Simonelli, eastern 
advertising and publicity director. Simonelli is 
succeeded by Philip Gerard 


+ + + 


RUMOURS current in New York credit 
Arnold Picker with the intention of relinquishing 
his position as head of foreign operations for 
United Artists, and suggest that his successor will 
be Mo Rothman, former Continental 
manager 


sales 
+ + + 


WHEN REDA closed shop, Lopert Films took 
over the job of Rank distribution. Lopert, asso- 
with United Artists, now announces 
formation of a separate television film division 
headed by Robert J. Morin 


ciated 


+ + + 


COLUMBIA has been contemplating ending 

ts agreement with Warwick Film Productions, 
under which Warwick was to produce two or 
more pictures for Columbia release, it is admitted 
by a company spokesman.—Leonard Coulter. 


‘Remembrance’ strike 


closes cinemas 


PARIS.—A 48-hour strike. coinciding with the 
November Armistice Day holiday, closed down 
a number of cinemas in Paris and provincial 
towns including Dijon, Rouen, Toulouse, Mar- 
seilles, Nice and Poitiers. 

The strike order was given by representatives 
of all exhibitors’ unions: Communist, Socialist, 
Christian and Independent—following the man- 
agements’ federation refusal to discuss the wage 
problem 

According to union figures, the highest paid 
technicians are operators whose average salary is 
under £10 a week. 

The strike call was not followed unanimously 


JAROFD WINS ITS 
‘SAPPHIRE’ APPEAL 


Decision of the Malaya Board of Film 
Censors that the Rank Organisation thriller 
“ Sapphire * was unsuitable for exhibition 
in the State of Singapore and the Federa- 
tion of Malaya on the grounds of racial 
hatred and prejudice has been reversed by 
both the Federation and State Appeal Com- 
mittees. 

Appeal against the decision was lodged by 
JAROFD on the grounds that the Basil 
Dearden-Michael Relph production was pro- 
duced specifically to show the harm and 
misery that is caused by racial prejudice and 
intolerance. 


and there were no strike pickets outside the 
cinemas which remained open. In a few of these, 
employees went out of their way to explain that 
they were working because they had come to 
terms with the management. 

All problems affecting French exhibitors will 
be discussed at an extraordinary congress called 
by the Federation to meet in Paris, on December 2. 

A Federation spokesman said: “ It was found 


necessary to convene this special congress to 
examine the various aspects of our economic 
situation. A certain degree of urgency stems 


from the fact that the Aid Law draws to a close 
very soon now, and we still do not know how 
or by what it will be replaced.” 


+ + 7 


AT AN official luncheon attended by both 
M. Adolphe Trichet, president of the Exhibitors’ 
Federation, and M. Michel Fourré-Cormeray. 
director-general of the National Cinema Centre, 
M. Trichet stated: “It is unthinkable that we 
should continue to be burdened with a special 
tax at a time when we are losing the benefits of 
the Aid Law and reverting to the status of any 
other tax-paying industry. 

“ One of our main problems is attendance. Why 
is it that we have only 360,000,000 patrons a year 
while Italy—with an almost equal population— 
has 800,000,000." 

In a short address, M. Fourré-Cormeray con- 
firmed that he is fully aware of the problems 
facing exhibitors, and that he is anxious to help. 

“ During my seven years out of office, I became 
a ‘common cinemagoer.” As such, I will do 
my best to solve the essential problem of atten- 
dance,’ M. Fourré-Cormeray said.—H. Kahn. 


Extension of tax 
concession sought 


DUBLIN.—The Irish Cinemas Association, 
which represents the provincia] exhibitors, is to 
press the government for the total abolition of 
tax on rural cinemas. 

At present the smallest cinemas are exempt, 
but the Association is anxious to extend this con- 
cession. 


To support its case it can cite the increased 
impact of TV from Northern Ireland since the 
opening of Ulster Television (ITV) on October 
30—the transmissions cover a considerable part 
of the East coast area of the Republic and some 
of the North-Midland and North-Western areas. 

The Association is anxious to have the tax 
concession granted before the Republic’s TV ser- 
vice becomes operative, probably some time in 
1960.—Maxwell Sweeney. 
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New films at a glance 


R.T. and 


Title and Renter Certificate 


Stars 
Bucket of Blood, A 


.. 64 min. (X) 
ra Amalgamated)— 


Dick Miller... 
Barboura Morris 


Julian Burton 


TtFBI Story, The 


... 128 min. (A) 
(Warner-Pathe)—U.S 


James Stewart 
Vera Miles 


Murray Hamilton 


Five Gates to Hell 


... 89 min. (X) 
(20th Century-Fox)—U.S 


Patricia Owens 
Neville Brand 


Four Skulls of Jonathan 70 min. (X) 
Drake, The 
(United Artists)—U.S 


Eduard Franz 
Valerie French 
Grant Richards 


Giant Gila Monster, The 


74 min. (A) 
(Eros)—U.S 


Don Sullivan 
Lisa Simone 


Fred Graham 


“House of the Seven 
Hawks, The 
(MGM)—British 


92 min. (U) Robert Taylor 
Nicole Maurey 


Linda Christian 


Invisible Invaders 


.. 67 min. (A) 
(United Artists)—U.S 


John Agar ... 
Jean Byron 


Robert Hutton 


tPower Among Men __.... 


90 min. (VU) 
(Contemporary)—U.S 


Commentary by 
Laurence Harvey 


Savage Eye, The ... ss 


70 min. (X) 
(Contemporary)—U.S 


Barbara Baxley 
Gary Merrill 


Herschel Bernardi 


{Tarzan, The Ape Man 
S 


80 min. (U) 
(MGM)—U 


Denny Miller 
Joanna Barnes 


Cesare Danova 


“tThird Man on the 
Mountain 
(Disney)—British 


103 min. (U) Michael Rennie 
James MacArthur 


Janet Munro 


Dawn Addams 
Eddie Constantine 
Marius Goring 


“Treasure of San Teresa, 8! min. (A) 
The 
(British Lion)}—British 


(C) SUITABLE FOR CHILDREN 


Dolores Michaels ... 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA P'CTURE 


Remarks 


Horrific “ beatniks "’ legpull concerning coffee bar 
attendant who acquires reputation as sculptor 
by murdering people and coating them with clay. 
Dick Miller clever in lead, direction resourceful, 
humour subtle and climax grim yet showmanlike 

Technicolor crime melodrama, or rather history of 
America's FBI. Factual story exciting. James 
Stewart impressive, support competent, part- 
documentary treatment effective, domestic 
sentiment tender, comedy sly, detail impeccable 
and highlights spectacular 

CinemaScope war melodrama set in Indo-China 
about nurses who become trigger-happy while 
ruthless warlords prisoners. Cast adequate, 
and backgrounds convincing, but bloodthirsty 
and sexy story pointless 

Horrific hingeing on battle between a “ living- 
dead "’ anthropologist and forthright detective 
Script far fetched, but acting above average, 
thrills hair-raising and staging adequate 

Small town “shocker” telling how young 
mechanic helps destroy furtive monster. Tale 
far fetched, but cast versatile, heart angle and 
rock 'n’ roll asides popular, and finale hectic 

Crime melodrama unfolded in Holland describing 
young American’s brush against crooks and 
police during conflict for sunken war treasure. 
Story lively, characterisation sharp, romantic 
interest agreeable, climax showmanlike and 
dialogue neat 

Science fiction melodrama about victim of atomic 
explosion who returns to earth as moon people's 
ruthless emissary. Tale serial like but team 
work eager, romantic by-play popular and fade- 
out salutary 

Eastman Color documentary sponsored by United 
Nations. It illustrates Man’s destructive and 
creative powers and culminates on a hopeful 
atomic note. First half somewhat protracted, 
but second impressive and camera work 
imaginative 

Documentary dealing with disgruntled divorcee 
who acquires a better understanding of life after 
experiencing seamy side. Photography clever 
and cross-talk commentary frank, but tone 
definitely adult 

Jolly and exciting Technicolor jungle extrava- 
ganza, describing romance between Tarzan and 
trader's daughter during ivory hunt. Yarn 
disarmingly ingenuous, cast lusty, humour 
natural, thrills spectacular and camera work 
first-class 

Technicolor adventure melodrama illustrating part 
played by village boy in conquest of Swiss moun- 
tain peak. Tale friendly and exciting, types 
wholesome, comedy and songs gay, and authentic 
backgrounds breathtaking 

“ Thick ear,” with Central Europe setting, about 
desperate tussle for hidden jewels. Script 
loosely constructed and dialogue weak, but 
characters rugged, sex angle lively, and climax 
morally sound and suspenseful 


t IN COLOUR 


(NC) NOT FOR 


Edited by JOSH BILLINGS 


Box-Office Angle 
Good x certificate, 


especially for intelligent 
audiences (NC) 


Outstanding crime fare 
(C) 


So-so X certificate (NC) 


Low-brow chiller “ double 
bill’ (NC) 


Reliable gimmick offering 
(C) 


Very good British booking 
(C) 


So-so industrial “ double 
hill” (C) 


Good specialised hall fare 
(CC) 


Off-beat art and stunt 
house proposition (NC) 


Capital title and series 


hokum (CC) 


First rate British mass and 
juvenile entertainment 
(CC) 


Fair average British 


* double bill” (C) 


CHILDREN 


continued on page 32 
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CIVIC OPENING 
FOR NEW 
ABC WALLASEY 


Partially reconstructed and completely 

modernised the new ABC Wallasey opened 

last week. The theatre embodies the 

most advanced ideas and techniques in 

cinema design and picture presentation 

The Mayor of Wallasey, Ald. M. E. Boggin, 

JP, was received on his arrival at the 

theatre by W. Cartlidge, assistant man- BS. OPENING 
aging director of ABC, and, after a recep- CHARLES HAWTRE 
tion, performed the opening ceremony CH 
from the stage. The enthusiastic reception 

given to the Mayor indicated the appreci- 

ation of the audience for the new cinema 


Above: The fanfare trumpeters of the Royal Corps of Signals herald the Mayor of Wallasey; a packed house awaits the screening of ‘ Carry on Teacher.” 
Below: S. C. Mills, L. E. Carpenter, Alderman and Mrs. Boggin and W. Cartlidge. W. Cartlidge with 12 charm girls. Left to right: W. Cartlidge, Mrs. M 
E. Boggin, Alderman Boggin, and the manager of the ABC Wallasey, W. E. Roberts 
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only half the size . 
but equal in quality / 


Pathe’s Elstree laboratories, equipped throughout with 
the most up-to-date processing apparatus, have 

been constructed expressly to handle black and white 
16mm. processing and offer an unequalled service to 
their wide circle of clients. To this 16mm. plant are 
available all the resources and facilities of the vast 
Associated British Picture Corporation. 


Specialising in TV work, Pathe’s Elstree laboratory 
contains developing and printing machines particularly 
adapted to this type of processing, and today 


possesses the most up-to-date transfer equipment for 
sound in the country. 


PROCESSING SPECIALISED FILMS & TELEVISION FILMS 
NEG DEVELOPING - SOUND RECORDING - RUSHES 
CUTTING « REDUCTION PRINTING + BLOW-UPS 
KODACHROME REDUCTION INCLUDING MASKING 


: PATHE 
‘LABORATORIES 


103-109 WARDOUR STREET, LONDON W.! ELSTREE STUDIOS, BOREHAM WOOD, HERTS 


A member of the Associated British Picture Corporation who specialise in black and white 35mum. and T\V. processing, 16m.m. 35m.m. and TV. production 
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NAT COHEN and STUART LEVY present 


yar nt Mien 4! : “ 
° 4 Pid 3 at “yh 3. 
; “ Be yey aia : Bes r 


STARRING 


LESLIE 
EV E A 


Dl TToh 


ANGLO y 


Hammer House. 113-117, Wardour 


Green The 
MICHAEL POWELL 


ARKS 
screenplay DY LEO™M 


S 
CTION at PINEWOOD 1 


A PETER ROGERS PRODUCTION 


‘Carry On... , 
~ Constable 


SIDNEY JAMES ~- KENNETH CONNOR - JOAN SIMS - ERIC BARKER 
CHARLES HAWTREY - LESLIE PHILLIPS ~- HATTIE JACQUES 


KENNETH WILLIAMS and SHIRLEY EATON 
Produced by PETER ROGERS - Directed by GERALD THOMAS 
Screenplay by NORMAN HUDIS 


NOW IN PRODUCTION at PINEWOOD STUDIOS 


LOUR 
¢ - YVONNE MON 


End LESLIE PARKYN 
eenplay by GEORGE oar 


EACONSFIELD STUDIOS 
DISTRIBUTORS LTD, 


ty WT. teh: cee 0947 7 
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re) Armstrong and His All Stors in 


Speaking of experts... 
Wall's have 150 
Theatre Sales Experts” 
to serve any cinema 

in Britain. 


, 


Jov PICK UP YOUR PHONE FOR 


* And they hove over 100 local depots and nearly 700 delivery vans ! ICE CREAM 
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Your Fila 


West End 


THE NEWS from the West End and suburbs 
is neither good nor bad, just average for the 
time of year. Naturally, the films that have 
booked seats and special performances are best 
equipped to combat fog and rain, so I'll start 
with them, even though the progress reports will 
make most exhibitors’ mouths water. 

Number one is, needless to sa;. ‘ South 
Pacific’ (Twentieth Century-Fox-—Todd-AO) 
The Rodgers-Hammerstein screen musical didn’t 
create much excitement among the critics, but 
immediately caught on when it opened at the 
Dominion, Tottenham Court Road, on April 21 
1958, and it's never let go. Only the other 
Saturday it established an all-time record, and 
provincial runs are no less successful 


+ + + 


MGM'S “ Gigi” (CinemaScope) put the Col 
umbia Theatre, Shaftesbury Avenue, on the map 
and is now at the Ritz. I can't say it’s doing 
better than ever, for this would be impossible 
unless the Ritz had elastic walls, but it’s still 
playing practically to capacity 


+ + 7 


RELIGION and sex spectacle ts usually a hit 
ind “ Solomon And Sheba” (United Artists 
Technirama 70) has proved no exception, It's 
earning considerable sums at the Astoria 
Charing Cross Road. In fact, its first three 
weeks’ takings have exceeded those of “ Around 
The World In 80 Days (United Artists 
Cinestage) 


+ + 7 


COLUMBIA'S “ Anatomy Of A Murder,” the 
trial drama pivoting on rape, has a somewhat 
restricted appeal, but is. nevertheless, having 
httle difficulty in keeping the wolf from the deor 
of the Columbia Theatre, Shaftesbury Avenuc 
It's the evening performances—it can hardly be 
described as ideal matinee fare—that are doing 
the trick 


+ + + 


THE aforementioned supers will not, how 
ever, have the field to themselves for long Ben- 
Hur” (MGM—Camera 65), claimed to be the 
greatest film of all time, moves into the Empire 
on December 16, and, believe me. the advance 
bookings are terrific. It looks as if somebody's 
going to feel the draught when “* Ben-Hur's 
chariot wheels get rolling, but ultimately the 
colossus can do nothing but good for our 
industry 


+ + + 


NOW for the “ small fry.” “ North By North- 
est’ (MGM—VistaVision) arrived at the Em 
pire on October 14. Alfred Hitchcock's greatest 
hriller, i will remain in possession until “ Ben 
Hur” puts in an appearance. And, make no 
mistake, the opus is not “ standing over” on 
sufference. It's accumulating a mighty packet 
ind everything augurs splendidly for its release 
next week 


+ + + 


PARAMOUNT'S “ The Five Pennies 
(Paramount—Vistavision) took root at the Plaza 


1 month ago and is stll blooming Danny 


Kaye's latest, a cunning 


music and sentiment, has the happy knack of 
delighting young and old alike What more 
ippropriate film for Christmas? Incidentally 
both “ North By Northwest and The Five 


Pennies " play the Rank 


+ + 


I FOUND it difficult to assess They Came 


lo Cordura ” (Columbia 


beat anatomy of cowardice and courage, staged Die 


in the outdoors. I wasn 
film's more than holding 
Marble Arch 


+ + 
NO COMPLAINTS fre 


Theatre, where It St 


ym the Leicester Square 


i) 


Street, and suburban and provincial exhibitors 
are clamouring for return dates. 


+ + + 


AND TALKING of horror programmes 
United Artists’ “ The Four Skulls Of Jonathan 
Drake " (X) and “ Invisible Invaders" (A) took 
a flyer at the London Pavilion. It may surprise 
you to know that Variety considers both films 


by JOSH BILLINGS suitable for youngsters! I must say I'm inclined 


to agree 
+ + + 


BY AND LARGE, “ Babette Goes To War 
(Columbia—CinemaScope—French) got a good 
press. A World War Il extravaganza, it gives 
Brigitte Bardot a chance to shine in clothes and 
she takes it. The film's doing fine at the Cameo 
Royal, Charing Cross Road, and is well worth 
considering for average halls 


+ + + 


“THE LOVERS" (Mondial—Dyaliscope 
French) can't go wrong at the Cameo-Poly 
Regent Street, where it shares the bill with “ We 
Alone" (Renown—Norwegian). The latter 
was neglected by the press 


yet homely, blend of 


Circuit 


+ 
CinemaScope), an off 


t the only one, but the 
its own at the Odeon 


+ On release 


irted With A Kiss 


(MGM-—CinemaScope) looks like finishing com 1 DONT know why, but sticky gomeg 


fortably on the right side 
but spoken in English 


It's a saucy comedy often hits the suburbs and provinces harder than 
The egg-heads only the West End. Most of the films on offer had 


ipprove of and applaud sex on the screen highly profitable Sunday. but not all have 


provided ‘t's Continental! 


+ + 


nanaged to keep up the good work, Every das 
was Sunday for ““ North West Frontier" (Rank 
+ CinemaScope—British) \ grand adventure 


IT TAKES a pretty good actor to play one melodrama, featuring Kenne:h More, Britain's 


big part, let alone three 


off the treble in “ Libel 


trial melodrama topping 
Leicester Square His 
plaudits of his legion of 


+ + 


THE long-haired boys 


but Dirk Bogarde pulls number one box-office star, it never faltered 
. os ’ 
(MGM—British), a during its London runs 


ill at the Odeon + we + 


is winning the 
UNITED ARTISTS The Devil's Disciple 
British) has confounded many, including me. I 
+ feared the screen version of Bernard Shaw's 
ind. strangely enough play would come a real purler, but, thanks to 


girls hardly went into ecstasies ove The Best its terrific cast, headed by Laurence Olivier 


Of Everything (Twentic 


maScope), now at the Car 
I can assure you the dram normal 
film. os living up to is ull 


+ + 


th Century-Fox—Cine Kirk Douglas and Burt Lancaster, it's beating 
lie Haymarket. Well more than’s beating ut. Subsequent-run exhib 
woman's tors, please note 


-: + + + 
+ I WOULDN'T call “ Killers Of Kilimanjaro 


THE Twentieth Century-Fox—CinemaScope X (Columbia—CinemaScope—British) a smash hit 


certificate “ double bill 


Return Of The Fly but it’s not doing at all badly. The Warwick 


ind The Alligator People ontinues to score outfit knows its stuff when it comes to catering 


fluently at the Rialto 
value for money here 


+ + 
WARNER-PATHE'S 


(Technirama), the large-sc 
to the Scottish 
creator of the Am 
erican Navy ts 
experiencing plain 
sailing at the War 
ner Theatre It 
started promisingly 
ind, despite incle- 
ment weather 
hasn't foundered 


+ + 


THERE are no 
ifs or buts about 
I'm All Right 
Jack“ (British Lion 
British) It's 
firmly entrenched at 
Studio One, Oxford 


Coventry Street. Full for the masses and youngsters 
+ + + 


+ RENOWN 'S The Rough And The Smooth 
john Paul Jones (British) is home and dry The polished X 
le Technicolor tribute certificate opus took a flyer at the Rialto 


eo 
iA-OR 
CUP SQUASH 
GOLDEN ORANGE SQUASH I 


aiso 


Orange or Lemon 6a 
Firrmn tavourites with every audience 
Kie Orag up Squash Oept IVRushw th See ndon SE! WAT.3063 


-_——__ es cst 4 
Sr ee | 
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Coventry Street, and momentum has been main- 
tained on tour Those who played the film are 
quite happy and those who've got it to come 
can rest assured. 


+ + + 


THE NIP in the air has had no ill effects on 
The Mummy” (Rank-Universal-Hammer 
British). A colourful horrific melodrama with a 
cast-iron pedigree, it's kicking up plenty of gold 

dust, particularly in industrial situations 


+ + - 


MGM'S “ The Naked Maja 
nirama) is definitely feeling the cold Its title 
nd star values have helped it a little, but it's 
unlikely to justify its immense costs 


(MGM—Tech 


+ * + 


}ACK WEBB of “ Dragnet fame has failed 
Deadline Midnight’ (Warner-Pathe), a 
vewspaper melodrama, out of the rut, It started 
so far. has been unable to make up 


to get 


lowly and 


the leeway 
+ + + 
MGM'S The World. The 


Devil (CinemaScope) 
iftermath 


Flesh And The 
which deals with atomic 
has its moments, but, as I said 
support from The 


(MGM—Metros« 


it receives scant 
Girl In 


h second feature Pity 


Paris ope) 


+ + 


double bill The 
\ Long Shadow 
ell-balanced programme 


RENTERS’ NEWS 


Katzman signs two 


players 


European 


ACTIVITY 
Columbia release continues to 
Sam Katzman has 
john Van 


mportant 


studios making 
ne inde 
signed Europea 
Dreeland and Jacques Morin 
Enemy Gener 

production for Columbia now 
on in Rome under George Sherm 
Van Johnson, Jean Pierre Aumon 
irrel are co-starring in the acto 
Virginia Bruce has been signe co 
irring role by producer-director Richard Quine 
to return to motion pictures in his production 
for Columbia, “ Strangers When We Meet 

She will play Kim Novak’s mother 1 the 
drama, now filming in CinemaScope and colour 
with Kirk Douglas, Miss Novak, Ernie Kovacs 
and Barbara Rush starring. Walter Matthau is 
also co-starred 

John Bryant has also been signed for key 
role in the picture 

Other members of the cast of “ Str 
When We Meet” include Kent Smith 
Gallagher and Carol Douglas 

The U.S Army Ballistic Missile Agency has 
issigned Wak Wiesman as technical adviser and 
historical Charles H. Schneer's 
Morningside Worldwide production, “I Aim 
At The Stars,” the Wernher von Braun Story, 
starring Curt Jurgens as the rocket scientist, now 


roles in The 


Clover 


slodrama 


researcher on 
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ZURICH WELCOMES 
‘ROOM AT TOP’ 


British Lion’s “ Room at the Top ™ has 
chalked up a dig success in Switzerland. 

Distributed there by Emelka Distribu- 
tion, Zurich, the film was shown at the 
ABC Theatre, Zurich, for seven weeks 
and three days and at the new Cinema 
Royal, in Bern, for four weeks and three 
days—-well above the running 
time for the country 


average 


being filmed for Columbia at Bavaria Studios in 
Munich 

The picture is directed by J. Lee 
co-stars Gia Scala, Victoria 
Daly and Herbert Lom 
Moross has been signed by producer 
Willam Goetz to compose original musical 
Mountain Road,’ Goetz pro- 
Columbia, which recently completed 
principal photography 

James Stewart is starred The 
Road with Lisa Lu and Glenn 
other top roles. 

Danie! Mann directed The Mountain Road,” 
screenplay by Alfred Hayes based on 
he best-selling novel by Theodo H. White 


being 
Thompson, also 
Shaw, 


Jerome 


James 


score for The 


duction for 


Mountain 
Corbett in 


f 


m i 


New York critics 
praise ‘Sapphire’ 


NOT SINCE the end of | y when the 
New York critics voted “A Night To Remem- 
T. is one of the 10 best films of 1958, has a 
fils Rank Organisatio eceived such 
imanimous praise from the American 
he Michael Relph-Basil Deardon 

Sapphire 

In the New 
Cook described 


ot many 


n from the 
press as 


thriller 


York World-Ts nm critic 
* Sapphire ” 


facets" and “a 


Alton 
mystery gem 
well-packed 
sh mystery as precisely organised as a 
Scotland Yard dossier.” 
Archer Winsten in the Ne 
gually enthusiastic Sapp 
crispness 
makes you know 
take M as 
film, it is that If you wish to 
of the much better murder myste 
screen in the past few years, it Is 
Most of the New York critics 
Janet Green's screenplay, Basil De 
ate direction ” and the uniformly 
ing of the principals and featured 
The New York Journal-Ameri 
Pelswick sums up: “A 
the armchair 
last scene.” 
Paul \ 


says There's a 
dialogue tha 


if you want to 


whodu 
sleuths guessing up 


Beckley, New York Hera 
describes it as “a first-rate murder mystery 
while A. H. Weiler, New York Times, says 
An absorbing and often tense melodrama 
a vivid Hlustration that something new 
vocalive can be idded to he 
formula 
In the New York Mirror Justin 
the film as “terse, tense and 
earnestly recommended as a thriller 
plea for greater tolerance 
Daily News ends inother enthusiastic 
review with, “ Only once in a blue moon does the 
screen offer a murder that has any relation to 
reality or that results in 


Tribune 


ind pro- 


whodunit 


Gilbert rates 
exciting 

is well as a 
while Kate Cameron, 


critic, 


ibove-the-average enter- 


unment 


Millar to produce 


for Paramount 


STUART MILLAR has been signed by Para- 
mount to a  multiple-picture, non-exclusive 
contract as a producer. His first two projects 
will be “ Reunion,” best-selling novel by Herle 
Miller, and “ The Slender Thread,” a new novel 
by P. J. Merrill. 

Millar's signing is the fourth move made 
within the past two weeks to expand production 
facilities at Paramount. Previously, Henry 
Blanke was signed as a producer, James Clavell 
as a writer-producer-director, and Edmund 
Beloin. and Maurice Richlin as a writer- 
producer team. 

Stella Stevens, Paramount actress who scores 
such a hit in Panama and Frank’s “ Li'l Abner,” 
will play the leading feminine role in “ The 
Slender Thread.” 

* Reunion " concerns a group of World War 
Il veterans who decide to get together and 
re-live old times. During the reunion, their 
personal crises involving both the men and their 
wives come to a head in dramatic fashion. 

With his new contract, Stuart Millar returns 
to the studio where he started his Hollywood 
career several years ago as William Wyler’s 
assistant. Since then his production credits 
include “The Young Stranger" and “ Stage 
Struck.” 

“Walk Like a Dragon” has been added to 
James Clavell’s production schedule at Para- 
mount. Clavell, who wrote the original story, 
will also produce and direct the action drama 
Daniel Mainwaring and Clavell are now writing 
the screenplay 


Cohen here for talks 
with Anglo chiefs 


AMERICAN producer Herman Cohen has 
irrived in London for meetings with Nat Cohen 
ind Stuart Levy of Anglo Amalgamated. 

He is preparing pre-production and finding 
locauons for his forthcoming big-spectacle fea- 
ture “ Aladdin And The Giant,” to be made in 
this country for Anglo Amalgamated release. 

The film will be shot in Eastman Color and 
will be one of Anglo Amalgamated’s most costly 
productions to date 


MGM to release 22 
new short pictures 


4 FAR-REACHING programme of short sub 
ject releases has been put into effect by Metro 
Goldwyn Mayer, which will be releasing 22 new 
one- and two-reel entertainments during the next 
six months, plus 21 older shorts wh'ch are to 
have a new lease of life 

The line-up of new material comprises three 
MGM cartoons in CinemaScope and Technicolor. 
six British two-reel subjects, two British two-reel 
shorts in colour, two British one-reel subjects, five 
British one-geelers in colour, two Hamilton 
Wright one-rteler interests, one Hamilton Wright 
one-reeler in colour, and a special two-reel X 
certificate “Crime Does Not Pay ” subject. 

These are in addition to the successful “ A 
Princess Comes To Australia ” two-reel Aus 
tralian colour documentary which recently played 
five London news-theatres smultaneously 

The re-issue programme includes three two- 
reel “ Crime Does Not Pay” subjects, seven Tom 
and Jerry cartoon re-issues in Metroscope, five 
MGM cartoon re-issues in Metroscope, and six 
Pete Smith specialities, which have proved solid 
successes in the past 


CEA General 
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Council 


meeting—November 11 


LETTERS OF REGRET 
Letrers and messages of regret for inability to attend 
were received from A. Spencer-May, D. J. Goodlatic 
W. Cartlidge, R. P. Rutherford, Liew. Edwards, K 
Winckles, I. Smith, F. D. Russeil-Roberits, V. P. Powe! 
( P. Moore, C. F. Booth, G. Singleton and F. (¢ 
Cockerill 


MR. F. P. COZENS 
The following letter was read 
Dear Mr. Pinkney, 
I delayed writing this letter so it would be in hand 
for the November meeting of the General Council 
Having ceased to be a nominee and delegate with 
the closure of the cinema by my company, please 
convey to the president, the officers and delegates, 
vourself and siaff at head office, my sincere thanks 
for assistance and great friendship during my years 
as a delegate from the Birmingham Branch 
1 wish the CEA every success in the critical period 
the trade is passing through 
Yours very sincerely 
Frank P. Cozens 


EXECUTIVE COMMITTEE 
The report of the Executive Committee of October 
14 was noted 


FINANCE AND MANAGEMENT 
COMMITTEE 


The report of the Finance and Management Com 
mittee was presented 


Attendances 
J. D. Richards, Alfred Davis, Lord Westwood, E. J 
Hinge, T. H. Fligelstone, C. H. V. Brown, R. H 
Dewes, Miss M. F. McIntosh, T. F. Massicks, E. C 
Rogers, G. H. Lee, S. K. Lewis, E. F. Pinkney (gen 


secretary), C. S. Algar (assist. secretary) 


A.—-Arrangements have been mide for L. Knopp to 
sttend, as the association's representative, the Interna- 
ional Technical Conference in Prague, November 13 
ind 14. (Received and adopted.) 


B.—The committee has received a report of further 
liscussions which have taken place with the PRS in 
which progress is being made. If, by the time the 
general council meets on November 11, negotiations 
have reached any form of finality, a verbal report will 
(Received and adopted.) 


be given 


C.—The committee has given consideration to a first 
draft of the report called for by the general council 
concerning toll television. The report is, however, a 
present incomplete in that a quantity of information 
still awaited from America and Canada. It is hoped 
however, that the report will be available for delegates 
by the time of the next meeting of the general counc 
(Received and adopted.) 

J. B. Chetham expressed disappointment that the 

wincil had not even received an interim report and 
felt that there should at least have been a report on 
the situation in Great Britain, particularly on the 
and-lining of television, without waiting for the in- 
formation from America and Canada. The next council 
meeting was in January and it would be four months 
from the time the matter was raised until delegates 
received a report 

The president replied that this had been appreciated 
by the committee. The draft report so far only dealt 
with the position in this country which was largely 
known to most delegates, but copies were available 
head office if required. It had been felt, however, that 
he report was rather incomplete without the informa 
on from the States and Canada, particularly in refer- 
ence to the important experiment being carried out in 
Toronto. (Received and adopted.) 


D.—A suggestion was submitted by the Hants and 
tast Dorset branch that a statement should be pre- 
pared and issued to all concerned regarding the difhi 
cukties of the trade arising from the Sunday chariiy 
ontribution and other matters After considering this 
suggestion your committee is proposing to the genera 
council that inasmuch as a new Government had been 
recently elected, the time was now opportune for a 


further approach to be made to the Home Secretary 
to discuss the question of the Sunday charity contribu- 

m and is suggested that he be 
a deputation for this purpose 


requested to receive 


The general secretary said that the CEA was now 
n a position to make forma! application for a depu- 
tation to be received and this would be done 
and adopted.) 


(Received 


E The committee considered a letter from the 
Notts and Derby branch in which it was suggested 
hat the general council might consider the re-zoning of 
branches and the fixing of new b 
4 up-to-date circumstances Wh 
logic of the branch's suggest ur mmi 


that at the present time when nsiderable changes 
premature and would 
most likely meet with opposition on the part of mem- 
bers. On the other hand, your committee would once 
again draw 


ure going On, re-Zoning might be 


to the attention of branches the advantages 
to be biained from amalgamations, of which there 
have been a number of recent examples, and express 
he hope that this procedure be given some thought 
n cases where smaller branches are in close proximity 
HM. Elton wondered whether th 
onsider imposing some form of 
branches 


ymmittee might not 
concentration on the 


President stated that the matter had been discussed at 
some length by the committee but the consensus of 


opinion was that compulsion should not be used at this 
Stage, but that branches be ncouraged, so far as 
possible, to get together as had already been done 
recently, with a view to merging their resources and 


meetings. In some cases 
desirable as a small 


however his would not be 
active branch might find itself 
less active if merged with a larger branch because of 


transportation difficulties. (Received and adopted.) 


F.—Your committee has noted correspondence which 
has taken place with the North Staffs. branch concern- 
ng a number of complaints in relation to bars, One of 
these complaints is in reference » the effect of late 
dating by intervening runs after first runs, to the 
detriment of the subsequent runs, and the branch has 
requested that this situation be 
of the joint committee of the 


frawn to the attention 
CEA and KRS. Your 
committee is informing the branch that it is not possible 
for troubles of this kind to resolved on a general 
issue as bars are basically a matter of individual contract 
between exhibitor and renter. The normal procedure 
for the settling of barring disputes is, however, available 
to all exhibitors who are sufferin 
the branch is being recommet 


rom late dating and 
to bring forward 


individual cases for this purpose (Received and 
adopted.) 
G.—Your committee is & up a small sub- 


committee to examine and prepare comments on the 


new Cinematograph Films 8 The sub-committee 
will consist of the officers, representatives from the 
maior circuits and one representative from Scotland 


(Received and adopted.) 


JOINT COMMITTEE OF THE CEA AND KRS 
THE REPORT of the joint committee of the CEA 
and KRS of October 29 was presented 
Attendances: J. D. Richards, Alfred Davis, Lord 
Westwood, E. J. Hinge, C. H. V. Brown, R. H. Dewes 
S. K. Lewis, E. F. Pinkney (general secretary), C. S 
Algar (assistant secretary) 


A.—The discussion was resumed on the subject of the 
recommendations issued by the KRS to their members 
concerring reductions in normal playing time conse- 
quent on the introduction of non-film entertainment 
As a preliminary, it was stated for the KRS that there 
had heen some confusion in regard to a figure of 500 
lost days’ playing time which had been mentioned at 
the earlier meetings and the position in fact was that 
the KRS were unable to give exact figures, though they 
felt that the number of days was, nevertheless, substan- 
tial. This they felt was a dangerous tendency and they 
asked the CEA to join with them in deprecating the 
practice of using cinemas for purposes other than films 


A good deal of the ground which was explored at 
the previous meeting was then recovered, during which 
was established that the main objections of the KRS 
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THOSE PRESENT 


Twenty-three branches were represented by ‘$1 
delegates 

J. D. Richards (president) in the chair, A 
Davis (vice-president), Ld. Westwood (treasurer), 
E. J. Hinge (past president), E. F. Pinkney (gen 
secretary), C. S. Algar (assist. secretary) 

Birmingham and Midlands: M_ Jervis, A. G 


May, A. Dowding; Bradford and District: A. S 
Hyde; Bristol and West of England: FE. C. Rogers; 
Devon and Cornwalk P. McClellan Myott: 


Eastern Counties: J. Jay; Hants and East Dorset: 
G. Bravery; Hull and District: R. C. Freeman: 
Leeds and District: C. H 


Whincup, J. X. Pren- 
dergast; Leicestershire: GH. Scarborough: Lon- 
don and Home Counties: |. W. Davies, C. H. V 


Brown, Theo. H. Fligelstone: Manchester and Dis- 
trict: J. Mather: Northern: W. Wilson, W. Carr, 
Lord Westwood, C. Buglass, G. T. Kitching; 
North Lincolnshire: R. C. Freeman; North Staf- 
fordshire: G. L. Barber: North Western: G. H 
Lee: Notts and Derby: H. Elion: Portsmouth and 
1.0.W.: P. J. Milsom; Scottish: J. McLaughiin, 
J. K. Stafford Poole, J. Wallace, Miss M. Me- 
Intosh, D. MoGee; Sheffield and District: H. S 
Gent; Southern Midlands: J]. B. Chetham, G. A 
Watts; Seath Wales and Mon: W. Berriman, D 


Owen, Wyndham Lewis, H. Ponking; Sessex: 
J. D. Richards; West Lancashire: F. Fennell 

Cirevit Delegates: R. H. Dewes, J. D. Tutin, 
ae) Massicks, IL Vv. Crews, W. Eckart, 
D. W. E. Eckart, M. Sheckman, H. 8. Roelich, 
S. K. Lewis, C. G. Bernstein, Alex B. King 


appeared to be directed to all-in wrestling and Housey 
Housey. In regard to the latier the CEA then stated 
that it had given thought to the subject of the use ot 
cinemas for games of chance and had concluded that 
this practice was not, as a matter of general principle, in 
the best interests of the industry. Apart, however, from 
the question of games of chance, the CEA returned to 
s basic objection, i.e., that the KRS were not entitled 
to issue binding recommendations on their members 
which conflicted with the fundamental principle that 
the booking of films was an individual matter between 
renters and exhibitors. In reply to this the KRS 
emphatically stated that the reoommendations which 
had been issued in this case were not binding on their 
members and each renter could please himself as to 
how he acted in the matter 

Fo'lowing further debate in which the utter illogicality 
of the present position which accepted some forms of 
entertainment but not others was urged by the CEA, 
agreement was eventually reached on the 
joint statement 


following 


At a meeting of the joint committee of the CEA 
and KRS held on October 29, discussion was resumed 
on the subject of reductions of norma! playing time 
consequent on the introduction of non-film entertain 
ment 

[he committee were unanimously agreed that for 
cinemas to be used for games of chance was clearly 
not in the interests of the industry and both sides 
undertook to advise their members accordingly 

At the request of the CEA the KRS for their part 
agreed to recommend to their council that its existing 
recommendations dealing with this subject should be 
withdrawn, it being accepted by the CEA that it was 
open to the KRS to take such steps as it thought 
necessary to protect its members’ interests im 
individual cases where games of chance were being 
played 

* Further to the above the committee was of the 
opinion that interests of the 
industry would be served if the maximum revenue 
was obtained for it by using cinemas for their primary 
purpose of film exhibition so far as economic circum 
stances permitted.’’ 

E. C. Rogers asked whether it was known if the 
KRS had yet issued to their members the recommenda- 
tion contained in the paragraph 


the best long term 


The general secretary said that the KRS council 
meeting was taking place the following day and it was 
improbable that the recommendation would be issued 
before then. (Received and adopted.) 


B.—The CEA asked the KRS for their views on 1 
a proposal to include on future film hire contracts 
1 clause preventing the exhibition of the film con 


continued on page 18 


years It was 
people 
primarily for 

considerable 


period of 
possibility of 
series of films 
recouping a 


cerned on television for a 
pointed out that there was a 
making one film or a 
television purposes ‘but 
proportion of the cost by theatrical exhibition in the 
first instance, especially if the films 
ticipated in the production levy at the supporting pro 
gramme rate of distribution The KRS agreed that 
this might present @ serious problem and 
to examine the position with a 
it might be best possibile to secure the safeguards tha 
the CEA required (Received and adopted.) 


ENTERTAINMENTS TAX 


Sir Alexander King reported thet a meeting of Ux 
AITC had taken place with a view to getting 
submission in much earlier than on previous occasions 
R. G. Leach, who had great dea yf 
time and work to the committee, had been 
appointed submission 
was now being drafted 


concerned par 


undertook 
view to seeing how 


id 


devoted a 
again 
unanimously chairman The 
and a further meeting was being 
held in a fortnight’s time would 
be approved and ready 
th possible date 
who had read the 


of Commons on the Cinematograph Films 


when it was hoped 
to send to the Chancellor at 
we carlest thereafter 
Delegates debate ir 


have noticed that several of their friends 

te ypportunity to raise the subject of entertainments 

tax Sir Leonard Ropner had weighed once agair 

Mrs. White again put up a case for 

Mr. Diamond and Mr. Kankin and 

As regards the campaign, the whole exhibiting industry 
i be asked o contact MPs The fear 


been expressed that a large number of exhibitors 


abolition also 
several others 


again 


tax rebate 
fee that the campaign did not 


longer but it was essential that 


who, because of the were now exempt 


from tax might 

ern them any 
They had the perfect answer 
which was to the effect that 


ey should join ir 

whilst the last fuction 

unless 

kept the 

previous co . me 
confident 

ve cause As soor 


had enabled them t 


keep open 
sbolished those other exhibitors wh fustre 
ying might 
1 come to 
ndependents would rally t 


close and all the 
nothing He felt 


the submission had been sent memorandun 


be issued members te 

The presiden¢ 

' randum i 
MPs ; , P + 4 the 
B 


on 


ndded 


lareely 


secretary >t 


1 
Second 


NATIONAL JOINT APPRENTICESHIP 


COUNCIL 


Apprent 


become } ma 


given for a Ippo ment 


B.--BKS Maneal. The Finance 
wmmittee of the association has agr 
pages in a 
7 preparation by he all 
he British Kinemat 


mes the support given t s act 


two double manual which 
industry 


graph Society 


( In 
regarding the 
gratifying to report that 


contrast | he defeatist atti 


ircas progress made in the 
there are now 

bh ms which are being held sponsoring career 
One is at Cardiff 
Northern branch 


active at Gateshead 


unities in the industry 
it Worcester, and the 
extremely 
In addition to this activity ’ 
received from the president of the Rotary Club 
Wembley to participate in an 
May, 1960 It is hoped that the London br 
will make full use of this opportunity to advertis 
ndustry It 


exhubitic to he 


areer opportunities n this 
apparent that new entrants for 
provided 


have it in mind to seek 


training are 


those who are concerned with the 


recruitment 
E. J. Hinge said that a 


as still being encountered in 


certair amou 
some arcas, Dut her 


was also quite a bit f enthusiasm in others which 


was hoped would 


parts of the country 


eventually penetrate 


apathetic 
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G. H. Lee said there was a feeling in his branch 
area that if the correspondence course could be made 
a condition of employment it would be beneficial. In 
other words, where boys were apprenticed it should 
be @ condition that they attend the classes 

Mr, Hinge replied that whilst a resolution to that 
effect might be passed, there was nothing that could 
be done to enforce it 

J. K. S. Poole said that in 
condition whereby 
which 


Scoudand they 
apprentices must attend technical 
worked extremely well There were 
‘ccasional difficulties, but generally speaking there was 
no objection from the boys. (Received and adopted.) 


had a 


classes 


NEGOT IONS WITH NATKE 

Following proposals recently received from NATKE 
for amending the existing national agreement, negotia- 
tions with the union had commenced and the general 

vuncil received a report on the position to date 

In authorising the continuance of the negolations, 
the council expressed 
committe: and =the 


confidence in the negotiating 


action it had taken to date 


(Received and adopted.) 


CINEMATOGRAPH FILMS BILL 
The report on the Cinematograph Films Bill 
Presented 
A.-From a first 


“a seems that Ms 


examination of the above Bill 


regardet\ as being 
saiistaciory to exhibitors in that all the more important 


suggestions submitted by the CEA have been 
accepted 


contemts can hx 


Dealing first with the clauses in which exhibitors 
mierested, the foll points are to be 
(a) The existing obligation to comply with quota 
n cach half of the quota year w be abolished 
(b) An exhibitor who has an extended run of a 
foreign film makes it difficult for him to 
with quota within one quota year can apply 
'o the Board of Trade for permission for the overall 
results Of two years to be taken into account. There 
may O¢ a snag in the clause in that the application 
the Board of Trade for such permission has to 
© made before the public exhibition of the foreign 
flum begins which would not cover a situation where, 
unexpected reason, a film was more 
successful and stood up for muc onger than had 
cypated before the run started 


which 
comply 


bh 
lor some 


been an 
2 The section of the old act ng with exemp- 

" ind reliefs has been deleted and a new section 
substituted 


The new section is a considerable mpprove- 
men S very much on the lines of the suggestion 
CEA In other words, the section 
when combined with the formula which the Board of 

doubt devise to give effect to the 
section, recognises that quota should be geared to the 
number of programmes required in ality and not 
miy to the number of 


normally 


submitted by the 


Trade will no 


cinemas Thus, where a 
Programmes for more than 
Sunday), relief can be granted 
ire two or more 


shows 
excluding 
competing theatres im 
but where norma! playing time doe 
Jays (excluding Sunday competing 
permit the giving Other 

Cinemas in major circuits w now be eligible 

ef in the same way as independent cinemas 

) Fxemption from quota based on the level of 
box-office receipts is now oO longer 
having 
rece pts 
wure has been raised from 
accordance with the CEA suggestion The 
future, be 


upon the exhibitor concerned 

on and exemption applies if 

not exceed £125; the 

£100 
akered b statutory 
innovatior The Bill 
determining net 
ments of production levy can also be 


figure ma n 
nstrument which is a new 
.o provides that in rece ypts 
deducted 
well as payments of Entertainments Duty 
Although. there is an amendment to the section 
1948 Act provides that 
not be subject to quota, the present position 
unchanged and 35mm. films 
Trade makes other regulations, 
subject to quota The CEA sug 
should be extended to l6mm_ has 
accepted in the Bill though it could still he 
subsequent regulation 


which non-standard 

ce remain 

the Board of 

' niv films 

gestion that quota 
not been 

vered by 

j0ta year has now been made to coincide 


calendar vear and the new Act w 
+} 


continue in 

1 end of 1967 As compared with what 

understood, this w mean that the 

‘ months short The first 
ta period under the new Act will be 15 months 

5 The maximum fee payable for exhibitors’ 

icences has been increased to cight guineas a vear and 


be nine 


in the case of the first quota period of the new Act, 
10 guineas. Quarterly exhibitors’ licences are also 
introduced for the first time for which the maximum 
fee is three guineas. 


C.-—The following items summarise the remaining 
recommendations made by the CEA to the Board of 
Trade which have not been accepted:— 

(a) British feature films whose quota life has expired 

should be allowed to count against supporting quota. 

(b) Trade shows in a particular area to be held not 

less than cight weeks prior to the general release date 

im that area 

(c) Need for some provision to help the weaker of 

two cinemas where the stronger exceeds the quota 
and takes all the best films. This would be difficult 
to include in legislation though it is believed that it 
is a Situation of which the Board of Trade in 
practice takes account 

(d) Amendment of Section 1} to make commercial 

practicability the sole test in all cases where an 

exhibitor not having fulfilled his quota invokes the 

Section 

D.—Other matters covered by the new Bill which 
are indirectly of interest to exhibitors are as follows 

(i) Newsreels will in future be counted as quota 

and will still be counted as quota if produced on a 

weekly instead of a twice-weekly basis. They will 

in future be entitled to receive production levy. 

(ii) Clause 10 makes provision which makes co- 
production possible 

(iii) Clause 12 makes provision for amendment of 
the register of films and the registration of alterna- 
tive particulars This clause may require some 
closer examination as it seems possible that the 
same film could in substance be registered twice 
under different titles, which could cause confusion 

C. G. Bernstein asked what the association proposed 
to do about the suggestion that the newsreels should 
receive part of the levy 

T. F. Massicks quoted from The Daily Cinema 

Asking the House to approve an extension of 
the Quota Regulations until 1967, Mr. Maudling 
said that if it were removed there would be a far 
more vigorous assault on the market by overseas 
film producing interesis.’ 

A good many of the large cinemas throughout the 
country had closed because they had no pictures to 
show. Anything that would get more films would be 
of benefit, In addition, he considered it an impertinence 
increasing the maximum licence fee to eight guineas 

Mr. Lee asked whether the Board of Trade could 
not differentiate in this mater as they did in others 
between the small and large halls so that the small hall 
paid, say, four guineas 

The president replied that he understood it was 
government policy to get industry to pay a larger pro- 
portion of its own administrative costs, in order to 
relieve the taxpayer of the burden, and this was the 
reason for the increase 

Mr. Bernstein said be had not yet had an answer 
to his question. He considered that the most serious 
and important item was the complete change in that 
newsreels were going to receive part of the levy, and 
he felt rather strongly about it There were now only 
two newsreels left and they would be taking money 
away from British film production. He wondered how 
many exhibitors who subscribed to the levy did, in fact, 
show newsreels; he could 1,500 cinemas which 
did not 

The president stated that this matier had been referred 
to the general council some time ago and no objection 
had then been raised In regard to the anomaly that 
obtained throughout the levy, particularly in 
relation to feature films and to short films also which 
they never showed. It appeared that this had been 
put in the Bill in order to support the newsreels from 
a national interest point of view, and whether the pro- 
duction levy was a suitable source of revenue for this 
purpose was open (oO question 

Mr. Bernstein pointed out that every exhibitor showed 
feature .films: they were compelled to or they had to 
close. Very few cinemas took newsreels 

S. K. Lewis said that if the newsreels went out cf 
business the only means by which any member olf 
the public in the United Kingdom could see a newsreel 
in future would be on television. Secondly, it might 
well be that a lot of people who might have liked to 
take a newsreel had considered twice because it did 
not count for quota. Now newsreels were to count for 
quota which would help the quota position generally 

F. Fennell agreed that as newsreels were now to 
become liable for quota they should be entitled to 
money from the levy 

R. H. Dewes said that the situation had undergone 


name 


whole 
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SAMUEL BRONSTON 


Presents 


TECHNIRAMA., eee. 
TECHNICOLOR. 


CHARLES COBURN + ERIN O'BRIEN 


MACDONALD CAREY - JEAN PIERRE AUMONT: DAVID FARRAR 


PETER CUSHING: SUSANA CANALES snes: BETTE DAVIS snr 
Produced by SAMUEL BRONSTON * Screenplay by JOHN FARROW ae JESSE LASKY. Jr «Music by MAX STEINER 
~ + oncet) JOHN FARROW rrom WARNER BROS. (T) 


“DONE ON THE GRAND SCALE, WITH THE NELSON TOUCH” 


—The People 


TRADE SHOW - WARNER THEATRE 
THURSDAY, NOVEMBER 19th, 10.30 a.m. 


Screenplay by GEORGE H. BROWN and PATRICK KIRWAN 
1 by GEORGE H BROWN Directed by JOHN PADDY CARSTAIRS 


A Fanfare Film in association with Nat Cohen and Stuart Levy 
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AT FIRST glance the association of Michael 
Powell, bustling intellectual of the British 
cinema, and Anglo Amalgamated, even more 
bustling distributors, of what is known as the 
“ exploitation special,” would seem the perfect 
grand misalliance. 


Michael Powell, now directing and producing 

Peeping Tom it Pinewood for Anglo release 
issures me this is not so 

Anglo is ambitious he says simply. with 

th modest implication that his distinguished 


ecord will help them reach their ambitions 
| am making the film without compromise 


or imterference | was asked if I was going to 
make Continental versions of some of the nud 
models in the picture. But I think it's all rather 
boring, dont you? Nude models. I meat ot 
Continental versions 
Individual 

Even by Powell's own highly individu on 
conformist standards the story of Peeping 
Tom scripted by Leo Marks in offbeat o 

Its central character. played by Carl Boehm 
has, from childhood, been iroduced d co 
ditioned to fear by his psych st fa 

Grown up he involuntaril onum hi 
father studies into f r by kK ing re lily val 
bl giris nd photographing heir re 

i¢ moment of dispatcl 

“I would say,” said Powell, “ it was the first 


psychological horror film—if I thought people 
would know what I meant by that. The picture 
is a tremendous challenge to me: the slightest 
mishandling could push it from the macabre 
into the merely unpleasant—I5 years ago |! 
think | would have fallen into the trap. 


\ I K u Ww ind 
[ in common with * The Red Shoe 
Gruesome 
I $s not a gruesome picture How could I 
hav sot such a cast (Mon Shear Ann 
M ‘cy Maxine Audley) if “ 

A completely contemporary setting ts esser 
| for this particular story and to achieve 
Ouo Heller is using colour in very different 

iV 
He is using ultra-low key lghting for most 
of the production, with sets almost devoid of 
colou 
In most of our close-ups, for instance. make 
up is scraped away and only for specific effects 


do we go into full colour 


In the physical making of pictures Pow Mas 
i ose affinity to the tof imerican producer 
lirectors and heid extensive rehearsal éfore the 
production went on the floor 

Carl Boehm spent up to eight weeks reading 


PHONE GER: 0831-5 


STUDIO 
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j {VELLING MATTE 
iN PTEICA POUL ENCES 


71°-DEAN-ST. LONDON W.1 


by BILL EDWARDS 


his part with everyone tested. and three full 
rehearsals were held in London before the 
production moved to Pinewood 
Which is one of the reasons why “ Peeping 
fom 1 Major prestige picture. has a schedule 
of only five weeks 
We ire shooting each scene with an aver 

ige of 1.5 takes,” said Powell, a note of irrita 
on in his voice at that odd point-five 

Yet another time-saving factor is that much 
c the picture’s action takes place in a film 
studio which means Powell can use the Pinewood 


Slages as ready-made sets 


+ + + 
POUCH II LIGHT screen version of the 
Robert Sharrow stage comedy, will be Bryan- 
ston’s fourth product‘on since the group set up 
hop in April this year which makes it appear 
hat Michael Balcon’s promise of six features a 
year will be more than fulfilled 


A top comedy cast is being lined up for the 
picture which will be produced and directed by 
Lewis Gilbert with John Dark associate produce: 
Filming starts at Twickenham December 7 
following a week's location 


First three on the Bryanston schedule are * The 
Battle of the Sexes “The Entertainer and 
Cone of Silence 

+ + + 

OSCAR RIESEL. Britain's toy vard-winning 
mateur movie-maker. is inviting film and tele 
vision execulives to view his three most success 
ful films at his private six-seat cinema They 

u'd find the visit worth while 

| have seen the films and there ts nothing 
nateurtsh about them: in ther nd photo 
iphy they are completely professional 
Ihirty-five-year-old Riesel hope he will be 
ommuissioned to re-make. in 35 mn his most 
ecent picture. which won first p in the fic 

m at Cannes Amateur Film Festival 


Austrian Carl Boehm plays the central character in Anglo Amalgamated’s “ Peeping Tom" now 
filming at Pinewood. Here he is with the director and producer, Michael Powell 


This film, “ Blind Faith,” is an 8-mm. twenty- 
minute sound picture about a blind girl who is 
swindled by a London spiv. 

It features two professional actors—Ellen 
Blueth (who was at school with Anne Frank) 
and television actor John Collin. 

Other films by Riesel to win acclaim are the 
travelogues * Vienna Today,’ voted one of the 
* Ten Best amateur films of 1958, and “ Bella 
Venezia,” which won a gold star in the same 
poll. 

Now he thinks it's time the professionals 
took a look at his work ... THEY WON’T BE 
WASTING THEIR TIME. 


+ + + 


PRODUCER John Martin is in Germany 
shooting final background shots of Berlin for his 
first major feature production, “ Beyond the Cur- 
tain.” 

Principal photography on the picture, which 
stars Richard Greene and Eva Bartok and is 
directed by Compton Bennett, finished recently 
at Walton — within schedule and within budget. 


+ + + 


I NOMINATE Pau! Soskin most excited pro- 
ducer on the British scene at the moment. 

At his Park Lane flat he talked to me for more 
than an hour, pausing only for breath, about his 
forthcoming product'on, * Streetwalker,” set for 
filming next May Wolf Mankowitz is now 
scripting from the recently published book, the 
anonymous autobiography of a former London 
prostitute 

Soskin was last in production more than a 
year ago with the comedy “ Law and Disorder.” 

* Since then,” he said, “I have been looking 
around for a really worthwhile property. It is 
no good just making a picture today: you have 
to be tremendously excited by it, you have to 
believe that anything else you considered making 
is insignificant in comparison As soon as | 
read * Streetwalker’ I knew I had found what 
1 was looking for 

“It's a full-of-guis story which will be a chal- 
lenge to make. I anticipate conflict with the cen- 
sor but am confident this will be troned out 
when he realises we are making this picture with 
sincerity and integrity 

“We do not intend, like so many previous 
pictures on this subject, to cash in on phoney 
pornography or sensationalism. We will treat 
the subject clinically, in the same way that 


continued on page 24 
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GENERAL COUNCIL 


—continued 


a very radical change since the general council last 
considered the question of newsreels. There were 
indeed only two newsreels remaining, and it seemed 
that this move had come too late to benefit the industry 
as a whole. The situation from various points of view 
was very difficult and anyone who had read the debate 
in the House probably formed the conclusion that this 
debate was academic as the government appeared to 
have made up its mind. He felt that the govern- 
ment’s decision in the light of this day and age was 
not logical, and looking at it calmly the council should 
be against and not for the relative clause in the Bill 

A. S. Hyde was in complete agreement with Mr 
Dewes and Mr. Bernstein. If one read Hansard it 
would be seen that Mr. Rogers laid stress on the 
advantage to the country in presiige abroad from the 
newsreel, What was the purpose of the levy? They 
were making great sacrifices to pay the levy, not to 
make films for foreign people to see but to make films 
for their own use. On television one could see news 
bang up to date but go to the cinema and the news 
was eight or nine days’ old. The situation had to be 
faced—if the newsreel ceased to be an atiractive pari 
of the programme they should not be called upon by 
the government to carry it because it was valuable 
abroad 

R. C. Freeman thougm the attiude of one or two 
of the speakers was dog in the manger. One either 
showed a newsreel or one did not. As far as he was 
concerned it was an essemial part of a programme ir 
the same way as a daily newspaper or 
newsreel 


television 


Wyndham Lewis said that most exhibitors regarded 
newsreels as being quite useful but the reason for not 
showine them was purely economic 

Mr. Hinge said that this matter had been discussed 
several months ago when it had been stated that this 
was something likely to be embodied in the new Act 
Quite a number of delegates then spoke in suppor: 
of quota being applied to newsreels. In regard to the 
emtitlement for levy, the newsreel could only draw levy 
n so far as it was shown there was no automatic 
payment of levy; whatever film one showed it only 
drew according to its earnings. As far as not being 
an attraction, many of the shoris were interest films and 
not as good as the newsreel. They had to be consistent 
and if they attacked the newsreel ranking for quota 
and consequenmiy for levy, then they must also attack 
a lot of the shorts that were participating in the levy 

Cc. H. V. Brown had spoken in favour of the news- 
reels previously and still agreed He was a firm 
believer im the use of newsreels and doubtless this 
would help them to produce better newsreels 


Sie Alexander King thought there was a lot to be 
said on both sides. He did not want to take up a dog 
n the manger attitude regarding newsreels He had 
been surprised to observe that the various government 
departments were so concerned with newsreels, and 
hoped they would show the same concern for the whole 
British film industry and persuade the Chancellor to 
abolish entertainments tax which was assisting in the 
serious decline of the industry 


C. H. Whincup was concerned that the production 
fund would be reduced and that the producers were 
wanting more levy He felt that the CEA must 
register a protest 


J. B. Chetham said that if they were going to be 


ogical he could not see why newsreels should not 
count for quota. Both * Pathe Pictorial ’’ and ** Look 
at Life *’ did. He supported Mr. Hinge’s remarks, the 


evy had for a long time been paid out to short films 
which, apart from the quota, would never have been 
booked 

The president suggested that the council could go 
on record as saying that it did not think that the 
production levy was the proper source of this finance 
and that in view of the stated purpose it should come 
from government funds 

D. W. E. Eckart considered the above suggestion 
would be a marvellous instrument at a later date 


They could at least show that they were concerned 
as to how the levy money was spent 
Following further debate, it was agreed that the 


general council record the following view 
“ Whilst not objecting to newsreels qualifying for 
quota, the general council is gravely concerned tha: 
this will resuk in a diversion of levy funds from 


feature production. As the purpose of the change in 
the law proposed by the government is to support 
newsreels so they are available for overseas exhibi- 
tion in the national interest, the general council 
would urge that the provision of financia! assistance 
for newsreels is the responsibility of the government 
from public funds.”’ 

Reverting to the remainder of the report, A. G. 
May asked whether the Government was introducing 
a Bill which would enable them to increase the maxi- 
mum licence fee to eight guineas if desired, or was the 
increase being imtroduced at and was advised 
that the former was the case 

Sir Alexander King drew attention to the complete 
lack of Trade Shows in Scotland and said he would 
nuke to see some tightening up of the committee which 
dealt with applications for quota relief 

H. S. Gent was concerned with the section dealing 
with non-standard films in relation to quota and felt 
that provision should be made for 65 and 70mm. to 
be covered. What had been regarded as new techniques 
four years ago were no longer new techniques in 1959 

The president replied that the purpose of this section 
of the Bill was not to confine quota to 
but to exiend it to other film stock, and 
possibilny of films being reproduced by 
than film. (Received and adopted 


onee 


35mm. film 
to cover the 
means other 


NEGOTIATIONS WITH PRS 


A report on negotiations with the PRS was presented 
from which it was noted that agreemeai had now been 
reached with the PRS on the formula which was to be 
used for estimating the annual net takings of a cinema 
Additionally, discussions were progressing on the scale 
of percentages which was to be applied 
of estimated net takings for the 
calculation of the licence fee 


the figure 
purpose of the 


There was general discussion on the report and the 
president indicated a number minor 
to which further talks were to be 
Subject to a satisfactory 
authority was given to the 
finalise the arrangements 


tems in regard 
held with the PRS 
utcome to talks 
executive committee 


these 


BRITISH FILM PRODUCTION LEVY 
Consideration was given to the f 
f the Northern branch 

“The members of the Northern branch think that 
the time has come for a review of the levy in the 
light of the producers’ need and the exhibitors’ ability 
to pay, and requests the general council to investigate 
the position as well as the effect of the present basis 
of distribution.” 


lowing resolution 


Following lengthy discussion on the position gener 
ally, it was agreed that a sub-commitice of the finance 
and management committee be set up to fully investi 
gate the matter and submit a considered report to the 
general council in due course 

FIDO 

Consideration was given to the proposed amendment 
of the FIDO constitution by the deletion of Clause 
13 (boveotts) arising from the recent Selznick /BBC 
dea! 

J. W. Davies said that this matter had brought to 


light the very rigid nature of the FIDO constitution 
and the fact that no alteration could be made to 
such constitution without the unanimous agreement of 
the five constituent bodies 

At the present time exhibitors were paying jd. a seat 
into FIDO. Speaking personally, he was pleased to do 
so and had always been 100 per cent. in favour otf 
FIDO. However, circumstances could change and it 
might be that at a later date $d. would be considered 
too much, and so far as he could see they would be 
legally bound to go on paying $d. per seat for ever 
He was wondering whether any thought had been 
given to the possibility of altering the constitution ot 
FIDO to enable the CEA to give. say, six months’ 
notice to terminate 


The president added that when FIDO had been set 
up it had been considered that it would be to their 
advantage to have unanimity but it now appeared that 
there was this deficiency in the Memorandum and it 
might be a good thing to couple with their acceptance 
of the amendment to the agreemeni another amendment 
asking for a proviso that it was subject to six months’ 
notice 

S. K. Lewis said there should be no strings to the 
elimination of the Clause. As regards the $d. the renters 
were also part of it in that it was not subject to film 
hire’ He agreed that it would be a good thing to 
investigaie the position 


The deletion of Clause 13 was approved 
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could be Smarter 
Be a Better Driver 


ARRIVE ALlyE 


The Man Who Could Cheat Death 


This dynamic poster was the result of a tie-up 

between the exploitation department of ABC and 

the Better Driver Safety Campaign, for the 

release of ‘* The Man Who Could Cheat Death.” 

Thousands of these posters have been distributed 
at key sites throughout the country 


QUOTA RELIEFS 
The following letter from the Board of Trade was 
noted 


November 5, 1959 
Dear Mr. Pinkney, 

We have now completed, apart from any appeals 
which may arise, the assessment of the 1959/60 
quotas of all those theatres which applied for relief 
or exemption from quota and I should like to thank 
your Association for affording us the facilities to 
obtain information about local booking conditions 
by consuliing representatives in its local branches 
conversant with such matters. We did, in fact, find it 
necessary to consult a number of these representatives 
and the views and information they provided proved 
of great assistance to us 

Yours sincerely, 


S.M 
NEW MEMBERS 


New members were elected and alterations in repre- 
sentatives were agreed as set out in the ballot list dated 
November 11, 1959 


Davenport 


NEXT MEETING 
it was agreed that the next meeting be held in London 
on January 13, 1960 


“ WHICH?”—CINEMA ADMISSIONS OF 
JUVENILES 

R. H. Dewes reporied that his company had been 
approached by a publication entitled Which? for infor- 
mation regarding the admission of juveniles to cinemas 
His company had taken the view that it would be 
preferable to provide the information required in an 
accurate ferm, but before doing so had felt it would 
be courteous to inform the general council of its 
intention 

It was agreed that the informution sought was not 
such that it could be provided oy the CEA and the 
matter was left to the discretion of those exhibitors 
approached 


‘POP’ BOTTLE ADMISSION TO CINEMA 

Mr. Gent drew attention to an article on the front 
page of the Sheffield Star which stated that children 
would be admitted to Saturday afternoon matinees in 
exchange for an empty mineral water bottle, and felt 
that this method of attracting patrons should be 
deprecated 

As it appeared that the proprictor would be receiving 
from the mineral water firm the full admission price for 
each seat, it was not felt that any expression of opinion 
by the general council was necessary 


The proceedings then terminated 
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SIDNEY COLE, probably the most experienced 
television film producer in this country (he per- 
sonally produced over 250 half-hour films), is 
leaving Sapphire Films. 

Cole, who has acted as Mrs. Hannah Fisher's 
producer for over five years, was involved in 
every series made by her company, from “ Robin 
Hood ™ to the recently-completed “ The Four 
Just Men.” Other series with which he w 
issociated include “ Sir Lancelot,” “ The Buc 
cancers,” and “ Sword of Freedom, 
two pilots which could not find a sponsor 

Cole told me this weck: “ Our parting was 
umicable. I felt like a rest from television and 
ifter five years, I need one. I am hoping to set 
up a feature and to produce it myself 

Mrs. Fisher is in America currently discussing 


' 
as well 


plans for her proposed new series ‘Women in 
Lov 
+ + + 
NO fewer than twenty-five syndicates have 
filled in application forms to become the pro 
gramme contractor in the South-West area. This 


will be the last of the larger satellite stations in 
ITA’s first service, leaving only North-East Sco 
land and Solway The successful applicant will 
have the shortest run as a programme contractor 
is the South-West contract w I! be filled for only 
three years from 1961 


The film industry appears to be represented on 


For the Best in 


HLM EXPLOITATION 


FILM MUSIC 


should be pronounced 


FILMUSIC! 


Currently Dropping 


“THE CLANGER MARCH” 


(from the film “ The Night We 
Dropped a Clanger”’) 


ITO EVERY TOP LY. 
and RADIO PROGRAMME 


FILMUSIC PUBLISHING CO. LTD. 


110 New Bond Street, London, W.1 


Pele phone LEGation 7635 


by TONY GRUNER 


the board of almost all the syndicates applying 
for the South-West franchise. The syndicate, 
headed by Lord Barnby, which includes the 
Mecca group of dance - halls, is supported by 
the Essoldo circuit; the EMI group, which calls 
itself West Country Television and is headed by 
J. F. Lockwood, chairman of EMI, has Richard 
Attenborough, the firm actor and producer. 
Westward Telev sion which is headed by Peter 
Cadbury, chairman of the Keith Prowse theatre 
ticket agency, has British Lion represented on its 
board of directors, while other syndicates are 
reported to have backing them such important 
film trade personalities as Jimmy Carreras, Sir 
Michael Balcon, and Herbert Wilcox 

The appointed contractor will be responsible 
for providing programmes from two new 
stations: one near Axminster, Devon, and the 
other near Launceston, Cornwall, which are ex- 
pected to cover almost the whole of Devon and 
Cornwall, west of a line from Weymouth to 
Bridgwater 

4 potential total of over one million viewers 
is estimated to be living within th 
of both stations Transmission 
the first half of 1961 


+ + + 


THE annual report of the 
Authority reveals that 
being placed on the Governmer 
number of broadcasting hours 
television industry 

Ihe report of Sir Ivone Kirkpatrick, chuirman 
of ITA, indicates that as far back as June, 1958, 
the Authority requested the Postmaster-General 
to increase the weekly maximum of broadcasting 
hours from 50 to 71, and the daily maximum 
from 8 to It hours 

“ This,” said the report, “ wo 
mainder of the existing hours 
cluding the prohibition of nor 
between 6.15 and 7.25 p.m. or 
stantially unchanged.” 

Said ITA: “As no shortag f talent and 
material for programmes of such a kind need be 
xpected, the Authority, far fro hinking that 
in increase in hours would lead to a falling off 
in general programme standards, nsiders that 
it could only result in a welcome ¢ versification 
of the range of the programmes.’ 

I prophesy that the Government will announce 
an increase in broadcasting hours early next year, 
if not before. 


+ + + 


4 SIGNIFICANT Anglo-American develop- 
ment in the television industry has followed the 
announcement of the ending of restriction of the 
import of U.S products. 

Associated-Rediffusion sent over Guy Pain, its 
idvertising director, and Brian Begg, advertising 
manager, to set up plans for a campaign to get 
American firms to advertise on British TV. 

A-R has selected McCann Erickson Interna- 
tional as its U.S representative for “ advertising 
ind market communication services in the U.S.” 
In addition to the agency appointment, an 
American sales representative will be named be- 
fore the end of the year. 

The A-R move is expected to be followed by 
ii the other major programme companies and 
possibly some of the satellites. 

The American market has 


service areas 
vill start during 


Independent Tele 
rong pressure ts 
to increase the 
located *o the 


vision 


d leave the re- 
ngements, in- 
broadcasting 
Sundays, sub- 


never looked so 


lucrative, particularly as three of the key British 
heavy industries, iron, steel and shipbuilding, 
have not reacted as favourably towards Indepen- 
dent Television as have the consumer industries. 
Thus there is still plenty of time available on 
almost all the channels, particularly in London. 

Currently, American-controlled firms account 
for 25 per cent. of A-R’s annual revenue. The 
London network is not. stating how much it 
anticipates will accrue through its American ex- 
periment, but a large proportion has been allo- 
cated for preliminary research, direct mail acti- 
vities, etcetera. 

One U.S spokesman, commenting on the move, 
has declared: “Since there is no precedent to 
go on for such an arrangement, the A-R people 
have a double problem in making a choice 
They must select a firm they like and set up a 
financial basis for operation which they and other 
firms may have to stick to for a long time. 

“Whichever firm is chosen it will have to 
start from scratch. There has been practically 
no solicitation of business from strictly domestic 
companies. How American firms that do not 
now have overseas operations will react to a 
pitch from a British broadcaster is unknown.” 


BRITISH PRODUCTION 


—continued 


Preminger approached a 
* Anatomy of a Murder.’ 

“ The picture will concentrate on two aspects 

why women turn to prostitution and their re 
lationship with ponces. 

“ Throughout, Wolf Mankowitz will draw on 
the peculiar chemistry of a female—that odd 
mixture of peasant mother, poctic woman and 
sensuous slut, 

“ The book was treated seriously by such re- 
viewers as J. B. Priestley, Marghanita Laski and 
Rosalind Wilkinson. We intend to treat the film 
with equal seriousness.” 


+ + 7 


TONY BILBOW, radio and television publicist 
it ABPC Studios, Elstree, has his first book 
published this week by Souvenir Press—** Worth- 
ington Bilbow Esq.,” based on the characters who 
have appeared in many of his radio short stories 
Joint author is his sister, Marjorie 

Bilbow leaves Pathe at the end of this yeur 
to set up as a freelance 


+ + + 


JOE LOSEY, who directed Stanley Baker in 
* Blind Date,” continues the association in 
“The Concrete Jungle,” Anglo Amalgamated’s 
feature drama which starts filming at Merton 
Park on December 14. 

Baker has the lead in this tough prison story 
produced by Jack Greenwood. Script was writ- 
ten by Jimmy Sangster and Alun Owen. 

Currently on the floor at Merton is another 
Anglo thriller, “* Urge to Kill,”’ produced by Jack 
Greenwood and directed by Vernon Sewell from 
James Eastwood's screenplay. Cast is headed 
by Patrick Barr, Anna Turner and Yvonne 
Buckingham. 

Key unit men include: Jim O'’Connolly, assis- 
tant producer; Bill Shore, production manager ; 
John Wiles, lighting cameraman; Buddy Booth, 
first assistant director. 


+ . ~ 


HAMMEKR’S “The Two Faces of Dr. 
Jekyll "—sixth film version of R. L. Stevenson's 
classic—starts shooting at Bray on November 23 
with Terence Fisher directing from a screenplay 
by Wolf Mankowitz. 

Paul Massie plays the title role in this Tech- 
nicolor version which will be produced by 
Michael Carreras. 


murder case in 
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Showmanthip 


DURING recent months a number of events, 
outside the industry, have indicated that there is 
a change in the way people are using their leisure 
time. 

Some shops have found it necessary to stay open 
later, others, without service, have their goods 
available for inspection one evening a week. Bit 
by bit, one is starting to see a chink in the solid 
curtain of the six o’clock shut-down. 

Now the timing of the last complete perform- 
ance at the cinema should be reviewed. 

With staggered working hours, those leaving 
their offices at six o'clock ‘:aven’t a chance of 
catching the 7.0 or 7.30 p.m. performance. They 
wait until the weekend and if it is a top attrac- 
tion, and they can’t get in, they miss going to the 
cinema a‘together. 

Many trades have even later finishing hours, 


by FRANK HAZELL 


and to these workers the cinema is right outside 
their plans for entertainment. 

What is the reason for this slavish observance 
of the 7 o’clock rule? Is it local transport, the 
wish for people to get home early? Are these 
the times the public really want? 

For the younger set, I am sure a later starting 
time would be an attraction: have a look at the 
cafes after the cinema has finished: they are 
packed with teenagers. 

Do the older patrons want the 10.30 p.m. 
finish? 

Can they contemplate a nicht out with that kind 
of limitation. 

Our job as showmen is to cater for the 
majority. Not the minority because they happen 
to be the customers of the moment. 


THE COMPANY OF SHOWMEN 


Boost for Continental Films 


AN ATTRACTIVE display for “ Bobbikins 
was arranged by Perey B. Broadhead, Plaza, 
Chorley, through this tie-up with a baby produce 
firm. A local chemist gave its centre window to the 
film, and the two forms of display material 
married together effectively. 

W. Phillips, Essoldo, Liverpool, gained some 
good press for Continental product that his theatre 
will be playing by persuading the film critic to 
do a full feature article headed “ Falling profits 
make for an international cinema.” The story 
stressed the attraction of some current Continental 
product. 

H. A. Bianchi, Essoldo, Nantwich, made his 
main display efforts for “ The Heart of a Man” 
at the Chamber of Trade Exhibition. 

A display of stills and the large star blow-ups 
made a good centrepiece. Other panels covered 
future Essoldo offerings. 

D. J. De Meza, Pavilion, Ashton-under-Lyne, 
started his campaign for * Some Like It Hot” a 
good month before playdate by featuring special 
interludes of the soundtrack recordings. 

A painting contest was started a fortnight 
before, and extra quad coverage the week prior to 
screening. Throw-aways featured the wide variety 
of press quotes. 


Personal 


K. J. Gray, Ritz, Aldershot, arraaged the 
appearance of a number of Skiffie Groups, spread 
over five weeks. prior to the screening for “ The 
Tommy Steele Story.’ In the main, these appear- 
ances took place at the Saturday morning 
matinees, to whom the film would have top draw- 
ing power. 

Mr. Gray also managed a personal appearance 
by one of the artists from “ The Ugly Duckling,” 
but, whilst giving a nice boost to the programme, 
did not gather any press. 

B. Sorger, Majestic, Gravesend, had a display 
of captured Japanese war material, anti-tank guns 


and other armaments, together 
tured documents. 

This linked well with “ Yesterday's Enemy 
and it also gave the Army another platform to 
further recruitment. 

The display had pictoria! front-page press and 
obviously caused top interest to the youngsters, 
to whom the Japanese war is now, unfortunately, 
just a fascinating story 

A. G. Cattell, Regal, Torquay, placed his em- 
phasis on “* Steel in ** The Tommy Steele Story.” 
A display of various articles made from the metal 
was arranged and, whilst it may be a long stretch 
to sell a film, it did give a central display motif 


with various cap- 


Fair Share 


Roy Alexander, Odeon, Bilston, saw that his 
theatre was well featured in the contest to select 
the town’s Carnival Queen. The main events in 
this contest were held at the theatre, and as press 
coverage is always above average, the Odeon had 
its fair share of mentions. 

A. C. Thirlaway, Ritz, Bexhill, had a variety of 
tie-ups for “ The Siege of Pinchgut.”” Mainly 
concentrated on Australian produce, attractive 
foyer and window disolays were arranged, and 
added to the extra poster and press coverage, the 
film had a good additional boost. 

As part of “Left, Right and Centre” was 
“ shot ” in Chatham, G. Williams, of the Regent, 
invited the town councillors to a special viewing. 

A display of production stills was mounted at 
the Town Hall, and local newspapers also used 
some on their own display stands. 

The foyer display featured a voting booth, 
which at the time of screening was most appro- 
priate, and other material was designed with an 
election flavour. 

R. E. Leach, Roxy, Blackheath, had two of the 
new Triumph Heralds making a town tour, carry- 
ing placards for “ The Big Circus.” 

He also managed to get one on disolay in the 
theatre foyer, and this would certainly have 
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NEW MEMBERS 


R. H. Downes, Gaumont, Birkenhead. 
J. J. Morgan, Forum, Kentish Town. 
C. O'Neill, Empire, Morecambe 


HONORARY LIFE MEMBER 


G. R. Mapes, manager of the Savoy. 
Stourbridge, has been enrolled as Life 
Member No. 337. 


gained attention for the contest in which one such 
model was being offered as the main prize. 

Mr. Leach had top press for his annual ABC 
Minors’ Dog Show. This seems to be a top 
attraction for the youngsters and their pets. In 
this case it was mounted in a professional and 
attractive manner, 

Special trophies from MGM and ABC were 
the main prizes, and various dog food manufac 
turers saw that other entries had something to 
take away 


Support 


The local Triumph car agents gave J. Dunachie, 
Regal, Glasgow, top support to get over the 
“ Big Circus” competition. A_ signposted car 
toured the surrounding areas. Good press for 
the special Saturday morning show for youngsters 
from the corporation’s homes, and even if this 
had not gained film mentions, | am sure Mr 
Dunachie would still have thought the arrange- 
ments worth while. 

It's quite a privilege to get a banner across the 
main shopping centre in St. Helier, Jersey, and 
L. A. L. Moneypenny, of the Odeon, managed 
this for *“* North West Frontier.” As an advertis- 
ing focal point it would be hard to find a better 
spot. 

When D. J. Macleod, Olympia. Bridgeton, heard 
that Pathe News was carrying an item on Scot 
land’s largest family, and thai they lived close to 
his theatre, he arranged for all 19 of them to be 
picked up by coach as the theatre's guests. 

The AB-Pathe branch presented a 
clock to the mother works as a night 
watchman. 

G. J. V. Crane, Odeon, Norwich, got away from 
the theatre for the majority of his campaign for 
“| Want to Live.” 

In order to reach the outlying housing estates 
a public address van was used, drawing attention 
with music and side panel displays ready for the 
spoken sales lines. 

In shop windows there was a wide range of dis- 
plays, the major one being a strip banner across 
the top half of a store's front window 

Other windows featured books, music, and with 
a twist on the title, travel and household goods. 


manager 
father 


Gala Night 


D. Thomson, Palace, Aberdeen, opened with 
“ The Bridal Path” by staging a gala night. Al- 
though he was unable to get the young local 
film star, who appeared in the film, local interest 
resulted in plenty of press coverage. 

Other press comprised a full composite page 
and features on the fact that many of the film's 
stars hail from Aberdeen. 

Theatre display featured the tartan and bridal 
wear, and shops also carried this motif 

Two men dressed in cowboy outfits, carried 
out a street stunt for B. C. Hardy, Odeon, Derby 
for “ Day of the Outlaw.” 

The other main stunt was on “ Your Day " and 
here the good old bridal car and wedding gown 
displays came into use once again. 
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mont, Weston-super-Mare: Public relations. Harris- 


The Showman also commends... Saat Dae nae tes i 
The Heart of a Man, Ferry to Hong Kong (2). Hay- 
. B. E.,. Gaumont, Wimbledon: Ferry to Hong 


Kong. Hobart, S. J., Odeon, East Dulwich: Tempest, 


Figures in parentheses indicate number of credits The Diary of Anne Frank, Some Like it Hot, The 
Heart of a Man, Ferry to Hong Kong, A Hole in 

the Head (6) P 
; INGLEDEW, A. G., Odeon, North Finchley: Theatre 

AvrOLEmm., i. a. Odeon, Crewe: ( nihgoen s Exhit nen Dep yf the Outlaw, Darby O'Gill and the Little publicity 
tioa he Shaggy Dog (2). Amies, A. G., Gaumont eople en Seconds To Hell (5) 7 ‘ . 

Kettering: The Mouse That Roared. Alexander, J., EVANS, R., Gaumont, Shepherds Bush: A Hole in the ay yy BF f y beaghm reo on. 
Gaumont, Wolverhampton: Stage Show. Alexander, Head, This Earth Is Mime (2) w T "Odeon Sromtte The Gunfight at Dodge City, 


Odeon, Bilston: Children’s club, Warlock A! : 
wy . 7 BD Vee FINNIS, H., Gaumont, Liverpool: It Happened to Jane Bobbikins, Holiday for Lovers (3). Jones, N. L.. 


Capone, Some Like It Hor (4). Algood, - 
votes Mansfield: Darby O’Gill — ~ Rapes ree . j., a Wolverhampton: The Heart of Odeon, Birmingham: The Shagay Dog. Jenkins, J. R.. 
People, Tarzan’s Greatest Adventure (2). Allen, D. ‘ ~ as re R. W., Gaumont, Hinckley Children’s Odeon, Stourbridge: Children’s club, Sapphire (2) 
E.. Odeon, Coventry: Pork Chop Hill. Adams, H. Fer . eart of a Man, Ferry to Hong Kong (3) Jefferies, A. F., Odeon, Tolworth: Ferry to Hong 
W.. Odeon, Godalming: Sapphire, Alias Jesse Jame ountaine, R. J., Odeon, Loughborough: The Hear: Kong. Jones, R., Odeon, Bury: The Heart of a Man 
Q). Abel, D. G.. Odeon. Brighton: Some Like It fa Man. Firman, S. A.. Odeon, Hatfield Ferry to Jones, N. L., Odeon, Birmingham: Public relations 
H Amerena, P. C., Odeon, Ramsgate: The Hound Hong Kong Farmer, R., Gaumont, St. Albans Jenkins, J. R.. Odeon, Stourbridge: The Heart of a 
of the Baskervilles, Sapphire, Some Like It Hot G Don't Give Up the Ship, Holiday for Lovers, Last Man, children’s club, theatre publicity, Shake Hands 
Aligood, J. V.. Empire, Mansfield. Whirlpox Amies. Ly Cc. a — & i Qype + io (4). Parmer, with the Devil (4) 
A. G.. Gaumont, Ketterme: Parisienne » Mee, eon deup ¢ Bridal Path, Ferry to Hong . , — : cad 
BEETLES, B. W., Odeon, Cheetham Hill: Shake Hand Kong. A Hole in the Head (3). Frauklim, A. Rialto, “ERDMKIDS “t “Ajcuandra, Aldershot. Parisienne, The 
oy 4 t eart Of Man. Ferry Tc Liverpo Whirlpool. Frewin, G. D., Gaumont, , MEE, Sh AEARCTR, ARSON: CNTENERNS, TEC 
With the Devil, The Heart Of A Ma Rochester: Alias Jesse James Hangman, Beyond This Place (3). Kyle, W. G., 
Hong Kong (3). Bower, C. F.. Gaumont State ; Odeon, Bury St. Edmunds: Parisienne 
Kilburn: Carlton-Browne of the F.O. Bedford. H.. GRAY, C. F., R/M, Odeon, Greenwich: Don’t Give oe : 
Gaumont, Derby: Warlock, Middle { the wht Up the Ship. Gordon, R. E., Odeon, Lianelly: The LETTS, S. B., Regal, Colchester: The Diary of Anne 
Woman Obsessed, The Hear! of 4 Man (4). Bennett, Captain's Table, Houseboat, Bachelor of Hearts (3) Frank Laing, W. D., Odeon, Aylesbury: Compulsion 
R. W. G., Gaumont, Nottingham: The Hangman Graham, T. C., Odeon, Woolwich: The Shaggy Dog Tarzan’s Greatest Adventure (2). Lockyer, G., Odeon, 
Brookes. M. 5.. T/M., Odeon, Wolverhampton, Th Gower, J. E., Gaumont, Wolverhampton: Darby Stafford: Top Rank Records, theatre publicity, It Hap 
Diary Of Anne Frank. Baxter, F., Picture Hou O'Gill and the Little Peopic. Green, J. A., West End pened to Jane, Warlock, Beyond This Place, Com 
Leicester: Ferry 1 Hong Kong Brader. P. J.. Birmingham: South Pacific. Gess, R. P.. Gaumont pulsion, The Black Orchid (7) Longley. N. C.. 
Odeon, Alfreton: Child sb. Ferry 1 He Chorlton: Beyond this Place. Gerr. C. W.. Odeon, Hippodrome, Putney: Holiday for Lovers, Bobbikins 
Kong, Al Capon It Happened T Ja Shak Barnet: | Want to Live, This Earth is Mine, A Hole (2). Lieyd, K. B.. Gaumont, Southport: The Diary 
Hands With the Dev The Hea a Ma ¢ mn the Head, The Bridal Path (4). Girdle-, R. C., of Anne Frank. children’s club, Press publicity (3) 
Bennett. G. E.. R'M.. Regal, Coventry: A! Cap Odeon, Uxbridge: Birthday Celebration. This Earth js Levenson, A. G., Gaumont, Hendon: The Brida! 
Top Rank Record Brannan, J., Odeon, Burnag Mine (2). Graham, T. C., Odeon, Woolwich: The Path Lucas. R. R.. Gaumont Southampton 
3 Shake Hands With the De vi Bentley, G. R., Odeon Ten Commandments. Greaves, W. L.. Gaumont, Sapphire, Some Like it Hot (2). Lane, R. W.. Odeon 
L oe The one i = ate ° wR Dudle Bobbikins Folkestone: The Shas) Dog. Lomas, G. S.. Odeon 
nM cart of a an rooker, . . ‘ » oa . é Gloucester: The Big Country, The Roots of Heaven 
Whalebone Lane The Ten ¢ nancmes Bernard. — os * oe! ms oe: ~ Bc nds o Hell, (2). Leek, R. J., Odeon, Kensal Rise: Theatre pub 
B.. Odeon, Luton: Some Like It Hot. Blease, G. B., se - ~~ = cople (2). Haycock, licity. Lockyer. G., Odeon, Stafford: The 3 Steps 
Odeon Bolton The Shaggy Dog Baker, G.. B. E., Gaumont, Wimbledon: Some Like it Hot I D. P.. G t. Ip h: The S th 
} nea Siindimecene:.; Senate Danita. Geneies, & Hobart, S.. Odeon, East Dulwich: The Bridal Path awe, D. P.. Gaumon pswic he ound and the 
oon a aioe Fury. Laing. W. D.. Odeon. Aylesbury: Fantasia 
-”~ . har Ho Hainge. F. D.. Odeon Birminehan ) 4 L 
wW.. AiM Gaumon Streatha H ny =F e iS Y . Top Rank I H. G: ¢. Luton: Queen of Guier S 
Lovers Bobbikin Don Giv Up the Sh Records, A Hole in the Head, The Diary of Anne awe, “ ews _— waece , wer space 
\ ; bt ‘ > : Lewis, J. D., Gaumont, Wednesbury: Ferry to Hong 
Browne, P. G., Odeon, Kenton La Train | Frank heatre publicity (4). Higgins, H. R., Gau K Be ea , Me : 
: ' : 7. ong, Beyond This Place, Some Like Hot, Raising 
Gun H A Priva Affacr Z Beacham, V.., Bu ’ Tren I k Back n Anger . : blicits s 
Odeor Herne Ba Ss Like It H Brissenden hildre ub (2 Hardy. D.. Odeon, Lincoln a Ri heatre publicity | Lester, R.. Odeon, 
k E P catia Dov The H a? 1 TI Thea seals Winn Elem te the Mes 1 R on Leigh: Ferry to Hong Kong. Larrosa, E.. Gaumont, 
oo -_ 5 , . . ‘ op man Bootle: Ferry to Hong Kong. Limes, A. G., A/M 
Place Fantasia Bishop. D. R.. Pilayt Records (3). Hardy. B. C.. Odeon. Derb Top Rank ri r B nh 1 R Rec Th 
Guildford: Ten S m To He Retow, BD. 5., R rds. Hardie, W. W.. Villa Cross. Hendsworth yaumon irmingham 1p ank ecords he 
. 2 " P , ; Mouse that Roared, Tarzan's Greatest Adventure (3) 
4M... Gaumon Po Ferry T H K The Shag Dog. Howes, G. A., Gaumont, Salisbur , 
‘ Like It H Ww m Ob 1, The Sha ! Many Crooks Henderson, W.. Gaumont MARTIN, C. A.. Gaumont, Romford Don't Give 
Dog (4). Baker, P. H., Odeon, Portsmouth: Tarzan Ashton-under-Lyne: Ferr » Hone Kong. Hubball, Up the Ship. Mills, P. J.. Gaumont, Liverpool: Last 
Grea Adventure. Brookes, H., Odeon, St. Auste H., Od St. Albans: This Eartt Mine. Harris- Train from Gun Hill Murray, H.. Gaumont, Shef- 
Separate Tables. Brown, C. E., Gaun Pre Quelch, A. M., Odeon, Brentw The Diary of field: A Hole in the Head. Moar, S., Odeon, Crosby 
The Horse's Mouth. Baker, R. C., Gaun Hank \ Frank. Herbert, E.. Gaumont, Chadwell Heath Pork Chop Hill. Meller. H., A M. Odeon, Perry Barr 
Danger Withi The Big Country @Q Bromley. F This Earth Mine, A Hole in the Head (2). Honey- The Heart of « Man, Ferry to Hong Kong (2). Met- 
bees Oldh + he 5 uh Voya Of Sinba man, R. G., Odeon, Ayr: Woman Obsessed. Herold, wick, D. L.. Gaumont, Crewe: Ten Seconds to Hell 
pees — N “os _ . a “od I ‘a Heart « r 7 ©. A., Odeon, Morden: The Bridal Path. Huery, Parisienne (3). Mole, F. B. W., Odeon, Warley: The 
slat a RAnet eae Ce ae oe Ma ie E. C., Regal, Edmonton: Childre club. Harvey. Heart of a Man, Pork Chop Hill (2). Moore. G., 
Odeon alts ~ tT 5 Sens Peceee. &. C.. I. B.. A'M, Gaumont, F nchley: A H n the Head Gaumeont, Barnsley: Ferry to Hong Kong, The Heart 
Odex ke ae Seiten Side ict, Teak Tartans The Brida! Path (2). Hurt, G. W., Gaumont, Finch of a Man (2). Merrill, J. A.. Empress, Tuebrook 
peti ae. & .M t War Live, This Earth is Mine (2). Horne, The Buccaneer » P. D. L.. A/M, Odeon, 
Ga eeteee Shr st The D CO H. J., Odeon, Scarborough: The 39 Steps. Hedgson, Chester: Pork Chop Hill, Ferry to Hong Kong (2) 
come f ’ re ' P. A., Gaume Rosehill: Warlock Howes, G, A., Marsh, W. W., Odeon, Greenwich: The Ugly Duck- 
: G Salisbury: Carousel, Ra Round the Flag ling, Bobbikins., Tarzan's Greatest Adventure, Say 
- R¢ = a R. a M., Odeor e Rem: 1 B heatre publicity (3). Harman, L. H., Gau One for Me (4) Marshall, P. T., Gaumont, Burnt 
v4 Na ired ( \ b 
Crawford, W., Ga n Ha Carter, A. R 
Ode Guernsey; Some Like It H I Hea i 
Man (2). Conway, C. D., Odeon, Heretor The | 
he Sixth Happiness, Bachelor Of Hear Stra 
1 My Arms Children's ib 4 Clarke. D.. 
Gaumont, Stoke-on-Tren The Ba \ Apact 
Pa R Brav I k Back In Ang Des I 
Duke Wore Jean Carry On Sergeant, Da OG 
and the I ¢ People 7), Claxton, L. K.. Ode 
Park Roya The Bridal Path, This Earth Is M A 
Hole in the Head, | Want T Live, Temp Ferr 
To Hong Kong (6). Clarke, D.. Odeon, Brierley H 
The 39 Steps. Court, H. J.. Gaumont, P moutt 


Public relations. Crisp, A. G., Odeon, Souther 
Sea: Ferry To Hong Kong. Care, S. P.. Ode 
Cla nm: The Heart of a Man. Cally, N., ¢ 

Lip 


Whitley Bay The City Jungle p Per ‘ Th 
Hanging Tree (3). Cook, R. L.. Odeo Middle 
brough: South Pacific. Cress, P. A.., Odeo Shirley 
The Heart of a Man, The Shagey Dog (2). Carpenter. 
A. M.. Odeon, Sutton Coldfield: The Heart of a 
Man The Shagey Dog 2). Cooke. W.. Odeon 
Kettering: Children’s clut Caro, 8S. P.. Ode 
Clacton: I'm All Right Jack. Carter, E. C.. Gaumor 
Dagenham: This Earth Is Mine, A Hole in the Head 
Q Crisp. A. G.. Odeon. Southend-on-Sea: | 


show, I Want To Live (2). Cook, N. W.. AM 
Odeon, Barking: The Bridal Path. Crane. G. J. ¥ 
Odeon, Norwich: This Earth Is Mine The Shags 


i 


Dog, A Hole in the Head Colesby, J}. B.. A M 
Odeon Wolverhampton Shake Hand Ww he 
Dev 

DITCHAM, C. T.. Odeon, Kingston: Don't Give | 
The Ship, Bobbikins, Last Train From Gun H 


Dean, D. F., Gaumont, Smethwick Theatre pub 
city. Deacon, V. H.. Gaumont, Coventry: Theatr 


sublicity. Davis, P.. Reg Harlow: Children t . , , , , . . 

iis aiiaae Vion th. oan a, . Cees Award winning publicists of the Scottish Caledonian Circuit being congratulated by A. Fleming, chief 
Birkenhead: Say One For Me. Davis, P., i, va circuit supervisor and engineer. Left to rightare: A. N. Roy, manager, Pavilion, Wick (championship 
Harlow: The Heart of a Man. Deacon. H. runner-up); Don Allison, publicity supervisor for the circuit; W. C. Kay, Playhouse, Fraserburgh 


Gaumont Coventry Public relations Ditks. G.. " 7 . 
A/M., Gaumont, Leicester: Parisienne, The Hang (champion showman); A. Fleming; J. Sinclair, La Scala, Grangemouth (championship} runner-up) 
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Oak: Children's club, A Hole in the Head, Top Rank 
Records (3). Martin, L. A., Gaumont, Romford: Gun 
Fight at Dodge City. Mepsted, L. E., Odeon, Weald- 


stone: Gun Pight at Dodge City, Bobbikins (2). Mills, 
P. J., Gaumont, Liverpool: Theatre publicity. Marsh, 
F. R., Gaumont, Frome: The Square Peg. Money- 


penny, L. A. L., Odeon, Jersey: The Heart of a Man, 

Some Like it Hot (2). Meyes, B., Odeon, Swiss Cot- 

tage: This Earth is Mine. Murray, W. S.. Gaumont, 

Liverpool: The Buccaneer, Al Capone, Beyond This 

Place (3). Monteith, S. C., Gaumont, Anniesland 

Some Like it Hot, Ferry te Hong Kong (2). Miller, 

R. A., Odeon, South Harrow: Ferry to Hong Kong, 

theatre publicity, children’s club, This Earth is Mine 

(4). Milborrow, K., Gaumont, Balham: Don’t Give 

Ship, Holiday for Lovers (2). McLaughlin, 
T. F., Odeon, Hounslow West: The Heart of a Man 

NOLAN, R.,. Gaumont, Dagenham: Tempest, The 
Bridal Path (2). Negus, R. D., Odeon, High 
Wycombe: The Heart of a Man, Some Like it Hot, 
Ferry to Hong Kong (3). Newton, F. W., Gaumont. 
Cardiff: Danger Within Norrie, M. N., Odeon, 
Andover: Sapphire. Newman, G., Capitol, Leigh: The 
Bridal Path 

O'LOUGHLIN, D. 0.. Odeon. Hackney:, Ferry to 
Hong Kong, anniversary celebration. A Hole in the 
Head, The Bridal Path, The Tempest, This Earth is 
Mine (6) 

PARSONS, M. 3.. A/M, Odeon. Birmingham: Stage 
Show. Page. L., Odeon, Leicester: The Diary of 
Anne Frank, Shake Hands With the Devil, The 
Heart of a Man (3). Phillips, T.. Gaumont, Watford 
The Last Train from Gun Hill Pearce, H. W.., 
Odeon, Boston: Floating Fortress, Ferry to Hong 
Kong (2). Parnham, S. E.. Odeon, Blackheath: Pork 
Ci. Hill, Parisienne, children’s club (3). Parks. 
J. #.. A/M, Villa Cross, Handsworth: Pork Chop 
Hill, The Duke Wore Jeans, The Heart of a Man 
(3). Plummer, A., Odeon, Gillingham: Al Capone 
Peters, N., Ambassador, Slough: The Heart of a 
Man, Ferry to Hong Kong (2). Potts. R. H.. Odeon 
Exeter: The Big Country. Pleasants, 3. C., Gaumont, 
Chatham: The Buccaneer. Perkins, F., Regal, Fare 
bam: Pork Chop Hill, The Buccaneer, Sapphire (3) 
Payne, J. D., Gaumont, Holloway: Public relations 
Pass, D. H.. Odeon, Dudley: Sapphire. public rela- 

ms (2). Pearman, F. W., Odeon, Peckham: Say 
One for Me, The Gun Fie at Dodve City. Bobbi- 
kins, Holiday for Lovers (4). Phileox, J. S. G., Gau- 
nont, Bradford& Darby O’Gill and the Little People 
Pass, D. H.. Odeon, Dudley: Middle of the Nicht 
Woman Obsessed (2). Putsman, L., Gaumont, Birm 
ngham: Day of the Outlaw, theatre publicity (2) 
Poole. L.. Odeon, Chingford: Carlton-Browne of the 
FO. Pearman, F. W., Odeon, Peckham: The Sound 
ind the Fury. Palmer, P., Odeon, Haverstock Hil! 
Ferry to Hong Kong 

ROSS, L, A/M, Gaumont, Luton: Pork Chop Hil 
Parisienne, The Mouse that Roared (3). Roberts, 
R. B., Odeon, Watford: A Hole in the Head. I Want 

Live (2). Roberts, C. W., Odeon, Wrexham: War 
wk, Shake Hands With the Devil, Some Like it Hot 
3). Raistrick, R.. Odeon. Sheffield: The Bridal Path 


Redman, D., A'M. Odeon. Portsmouth: Around 
he World in 80 Days. Day of the Ou'law (2). Ross, 
I.. A/M, Gaumont, Luton: Darby O’Gill and the 


Little People, Tarzan’s Greatest Adventure (2). Robin- 
son, F. §., Odeon, Harlesden: Theatre publicity 
Rogers, C., Palace, Tottenham: Tarzan’s Greatest 
Adventure. Ralph. T. E., Gaumont, Richmond: Com 
pulsion. Don’t Give Up the Ship (2). Redman, D.. 
Gaumont, Rochester: The Buccancer. Reed. C. H., 
Cinerama, Perth: Alias Jesse James. Ressell, J. B.. 
Odeon. Dundee: The Buccaneer, Shake Hands With 
the Devil. Robertson, H. A.. Gaumont, Bromiev: A 
Hole in the Head 

SPENCER, A., Gaumont, Wandsworth: A Hole in the 
Head, Some Like it Hot, The Shagev Dog, Ferry to 
Hong Kong (4). Sparrow, D. G., A/M. Ritz. 
Southend-on-Sea. Smith, A. V., Odeon, Becontree: 
The Ugly Duckling. Stephens, M. A., Gaumont, Up- 
minster: Seven Brides for Seven Brothers, Gullivers 
Travels (2). Smith, J. L.. H/M, Odeon, Nottingham 
Some Like it Hot, Sapphire (2). Simpson, C. K.. 
Odeon, York: Separate Tables. Stone, R. R.. R/M. 
Odeon, Dover: The Shagey Dog. The Buccaneer 
Short, T. D., Rialto, Southampton: The Hound ot 
the Baskervilles, Imitation of Life, Tiger Bay (3) 
Stokes, A. F., Gaumont, Leyton: This Earth is Mine 
Stewart, P. A., Odeon, Hamilton: The Heart of a 
Man, Warlock, Pork Chop Hill, The Bridal Path. 
children’s club (5). Skimmer, J., Regent, Edinburgh 
Some Like it Hot, The Bridal Path (2). Street, A. W.. 
Odeon, Richmond: The Heart of a Man, A Hole in 
the Head, Tempest, This Earth is Mine (4). Sweeney, 
G., Odeon, Deptford: This Earth is Mine. Sandiford, 
G. E., Gaumont, Southall: Bobbikins. Salter, F. W.. 
Gaumont, Rosehill: Bobtikins, Holiday for Lovers. 
A Private’s Affair, Don’t Give Up the Ship, public 
relations (5S). Sweeney, G. A., Odeon, Deptford: The 
39 Steps, Imitation of Life (2). Saunders, H., Odeon. 
Prestwich: The Heart of a Man, Shake Hands With 
the Devil (2). Smith, A. V., Odeon, Becontree: Left, 
Right and Centre. Samways, D. J., Odeon, Corby 
Ferry to Hong Kong. Sparrow, D. G., A/M. Ritz. 
Southend-on-Sea: Tarzan's Greatest Adventure, Blind 
Date, A Hole in the Head (3). Sones, S. R.. Gau- 
mont, Walsall: Middle of the Night, Woman Obsessed, 
The Heart of a Man (3). Skellon, P. E., Odeon. 
Spalding: Ferry to Hong Kong. Stoten, R., Wal- 
pole, Ealing: Last Train from Gun Hill, This Earth 
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KINE.-MGM £600 SHOWMANSHIP CONTEST 


A welcome to visitors 


THE People’s Journal featured a composite page 
for the campaign for “ The Journey,” submitted 
by J. W. Hawkings of the Palace, Arbroath, 
This was effectively printed with advertisers run- 
ning a tie-wp caption in their ads. 

Specially compiled “ Welcome Cards” were 
handed to visitors to the town. These contained 
a message of welcome to their visitors and linked 
their journey with the film title and playdate. 

Bookmarks were used by libraries and book- 
shops. Box-office cards were sited in works can- 
teens and service establishments. 

When Mr. Hawkings acted as a judge in a 
local beauty competition, the PA system was 
placed at his disposal to publicise the film. 

Promoted boxes of cigareties were awarded to 
persons attending the event who had made the 
longest journey. 


Baby show 


For the screening of * Count Your Blessings " 
at the Roxy, Blackheath, manager R. E. Leach 
arranged a “Baby Show” in conjunction with 
the local ** Women’s Guild. 

It was held in the vicarage and was publicised 
by box-office cards and by the Heinz representa- 
tive who assisted with window displays. Winners 


is Mine, Don’t Give Up the Ship (3). Spencer, A., 


Gaumont, Wandsworth: Tempest, The Diary of Anne 
Frank, The Bridal Path (3). Saxton, W., Odeon 
Chesterfield: Ferry to Hong Kong, Warlock (2) 


Saunders, J.. Odeon, Manchester: The Diary of Anne 
Frank, The Bridal Path (2) 

THORNTON, J.. Gaumont, Northampton: The Bridal 
Path, theatre publicity (2). Thomas, B. R., A/M, 
Odeon, Reading: A Hole in the Head Thornton, 

A. F., Odeon, Burton: The Heart of a Man, theatre 

publicity (2). Thompson, J. R.. Odeon, Wimbledon 

Darby O’Gill and the Little People Tapsell, ° 

Gaumonm, Hammersmith: Ferry to Ho 

bern, W. J.. Cinema, Wishaw 

The Buccaneer, Al Capone (3) 


Some Like it Hot, 
Taylor, E. M., Odeon 


Hinckley: Parisienne, Ten Seconds to Hell, Friendly 
Persuasion, Beyond This Place (4). Therman, F. O., 
Mechanics, Nottingham: Ferry to Hong Kong, Pork 
Chop Hill (2) 
WEBB. W. L., Gaumont, Camden Town: Theatre 
publicity. Wills, C. B., Odeon Camberwell: Ferry to 


Hong Kong Wilkins, T. B.. Odeon, Kensington 


Ferry to Hong Kong. Walker, J., Odeon, Hove The 
Heart of a Man, Some Like it Hot (2). Willmott, 
D. W. 5.. A/M, Odeon, Southampton: Theatre pub 


licitv. Bevond This Place, Alias Jesse James, The 
Sound and the Pury (4). Washford, F. A., Broadway, 
Peterborough: Children’s club. Wicks. H. H., Odeon. 
Islington: The Diary of Anne Frank. Wallace, ° 
Odeon, Rotherham: The Horse’s Mouth 
G. A.. Gaumont, Guernsey: Theatre 
Wallace. J.. A/M, Oreon, Forest Gate 
is Mine) Woodman, G. E. D., Grange, Kilburn 
Children’s club. Wall, A. F., Gaumont, Falkirk 
Some Like it Hot, The Heart of a Man (2). Williams, 
J.. Odeon, Shettleston: Some Like it Hot. Williams, 
A. E.. Odeon, Ealing: Some Like it Hot, Tempest, 
This Earth is Mine, theatre publicity, The Bridal 
Path. A Hole in the Head, children’s club (7). Webb, 
W. L., Gaumont, Camden Town: The Bridal Path 
Wright, D.. Odeon, Ipswich: I’m All Right Jack, 
The Diary of Anne Frank, Woman Obsessed, Middle 
of the Night (4). Wyeth, E. V., Odeon, Reading 
Children’s club. Weller, A. C.. Odeon, Chelmsford 
Ferry to Hong Kong, I'm All Right Jack, theatre 
publicity G). Whysall, H., Cariton, Norwich: The 
Mouse that Roared. Wood, W. R., Gaumont, 
Wallasey: Ferry to Hong Kong. Washferd, F. A., 
Broadway. Peterborough: Swan Lake, Darby O’Gill 
and the Little People (2). Witkins, T. B., Odeon, 
Kensington: A Hole in the Head. Wills, C. B., Odeon, 
Camberwell: A Hole in the Head, The Bridal Path, 
Tempest, The Diary of Anne Frank, The Man in 
the Net, The 39 Steps, Imitation of Life (7) 
YATES, R. E., Gaumont, Redditch: Rio Bravo, Darby 
O’Gill and the Little People (2). Yeoman, B. T., 
Odeon, Twickenham: Tempest, The Bridal Path, 
The Heart of a Man (3) 
ZAIDNER, S., O4eon, Stepney 


ity 


Watson, 
publicity 
This Earth 


Gun Fight at Dodge 


were presented with silver cups and baskets of 
Heinz Baby Foods. The whole show was very 
successful and resulted in a lot of goodwill for 
the theatre. 

Several hundreds of special bulletins were dis- 
tributed in the town, 

Attractive foyer displays 
advance of playdate. 

Favourable press resulted from this campaign. 


were arranged in 


Presentation 


Another manager to make good use of the 
Heinz National tie-up for “ Count Your Bless- 
ings,” was J. G. Campbell, manager of the Regal, 
Coatbridge. 

The competition leaflets were given away and 
published by stockists and a theatre foyer dis- 
play. 

Many other shops displayed publicity materials. 
There was a fine presentation in the local Elec- 
tricity Board window. 

The theatre front-of-house was decorated with 
posters, blow-ups and cut-outs 

A compact campaign was achieved by manager 
A. P. C. Bridger and his assistant V. West, at 
the Ritz, Maidstone, for the musical “ For the 
First Time.” 

Eighteen window tie-ups were linked with 
music, confectionery and household utensils 
Good use was also made of the Johnson and 
Stuyvesant national tie-ups. 

A thousand heralds were distributed from the 
theatre and co-operating stores. 


Fluorescent 

Hanging cards were strategically placed around 
the town. Fluorescent badges were worn by the 
staff in advance of playdate 

Pennants were placed on tables in snack bars, 
hotels, etc. The music was plugged, along with 
credits, in a local dance hall. 

Assistant manager B. S. Tooke, of the Regent, 
Great Yarmouth, arranged for special cartoon- 
type cards to be used in shops and a fairground 
for “ The Tunnel of Love.” 

Special newspaper heralds were distributed in 
the town and publicity materials placed in a 


“ Tunnel of Love,” one of the pleasure beach 
attractions, é 
Stickers were used on theatre mirrors in 


advance of playdate 
Extra quads and box-office cards were sited and 
the front-of-house was decorated. 


More Credits 


“ The Mating Game.”—-A. W. Seddon, Ritz, Belfast; 
R. M iver, A/M, Whiteladies, Bristol; A. ¢ 
Cattell, Regal, Torquay E Frisby, A/M, 
Empire, Coventry; A. P. C. Bridger, A/M, Ritz, 


Maidstone; J. J. Morgan, Forum, Kentish Town 

“ The Doctor's Dilemma.”—-Mrs. M. Bill, AIM, 
Pavilion, Wylde Green; D. J. MacLeod, Colliseum, 
Glasgow; K. Porter, Regal, Bicester; D J. Archer, 
Empire, Coventry 

** Watesi.”"——D. J. Archer, Empire, Coventry 

“For The First Time.”—D. Ramsey, A/M, Elite, 
Middlesbrough; E. Frisby, A/M,. Empire, Coventry; 
E. G. Trumper, Rialto, Maidenhead 

“Count Your Biessings.."—-M. J. Zagury, Embassy, 
N. Harrow; J. H. Storer, A/M, Rialto, Maidenhead; 
E. H. Anthony, Dominion, Harrow; J. J, Morgan, 
Forum, Kentish Town 

“Night Of Quarter Mooa.”’—J. J 
Forum, Kentish Town 

“The Journey.”"—G. Lennox 
toun 


Morgan, 


Picture House, Dennis 
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Film companies and publishers must get together 


0-operation is vital 
Or maximum impact 


WHATEVER kind of joint publicity schemes 
we, as an industry, may have with other interests, 
we can only achieve, for both sides, maximum 
benefits if planning and execution is carried out 
with full co-operation all along the line. 

The large number of paperback 


publications 
that are now available on 


films and of film 
can only have maximum impact for the 
pictures concerned if their publication is 
at the right time 


stories, 


launched 


Phe publisher obviously wants publication at a 
time conducive to saturation sales, and because 
reading the book of the film is an encouragement 
) see the picture, the question of publica 
yvecomes very important to us 


1on date 


Planned schedule 


Many publishers have commented on the lack 

of co-ordination that exists with film companies 
Ful! details of a film's distribution plans are 

rarely available much in advance of playdat 


Even when a date is tentatively given it is often 


changed and this can ruin a carefully planned 
oint selling campaign; for the tight and almos 
immovable production schedules for the books 


cannot be altered—a fact 


him companies 


not appreciated by many 


Obviously the idea! situation is for plans to be 
made from the start of film production. lt would 
enable the publisher to link his cov istration 
direct with the film. Th s no reason why spec 
stills should not be produced for this purpose 


A book published too f 


- 


in advance of a film's 


WARNER BROS 


ptst ame 


This simple but effective showcard has been 
devised by Pan for its paperback issue of 
the best-seller ‘“* The Nun's Story "’ 


release is often “ dead” by the time the picture 
irrives, and both sides suffer unless the book is 
exceptional. 

We must try to find the 
book-film tie-ins so that 
maximum benefit. 

Reading the book before seeing the film can 
become an automatic part of people's enjoyment. 

With the classic and best-seller list there’s no 
better order and I am sure we must think more 
constructively about these useful film subsidiaries. 

Book tie-ins may be only one item in our sales 
platform, but they are very important—and to the 
publishers ever more important 

Publishers are just as interested in selling the 
picture as in selling the book—for obvious reasons. 

It's time the cinema industry put this matter in 
proper perspective and planned accordingly.— 
FP. H. 


formula for 
sides reap the 


right 
both 


A 200,000 print 


is ordered for 
‘The Nun's Story’ 


THERE is no doubt that film-book tie-ins pro- 
vide valuable opportunities for enterprising cinema 
managers and booksellers to organise local pub- 
icity to mutual advantage, say Pan Books. 

Over three million copies of P Books’ film 

les have been sold to date. Each copy is almost 
certainly read by more than one person (often by 
several) so that the impact of such an immense 
readership on the cinema box-office must be con- 
siderable, just as the influence of a film on the 

le of the book jis a potent factor in the ever- 
increasing turnover of paperback books 

With this experience in mind, Pan is energeti- 

lly developing its film tie-in programme. Two 
more major film titles are in the November list. 


Big crowds 


The Nun’s Story,” starring Audrey Hepburn 
and Peter Finch, drew big crowds to London's 
Warner Theatre. During a 14 weeks’ run which 
ended on November 4, the film was seen by 
over 187,000 people. The general London 
release is not expected before January or Febru- 
ary, 1960. In the meantime, a number of special 


suburban and provincial releases has been 
planned 
“The Nun's Story” is based on Kathryn 


Hulme’s famous book of the same name, which 
has already sold over 4} million copies throughout 
the world. A condensed version has also appeared 
in Reader's Digest 

The paperback edition of 2s. 6d. will be the 
Pan Star Title for November. 

4 large first printing of 200,000 copies indicates 
the extent of Pan’s confidence in the sales poten- 
tial of this fine book which tells the inspiring and 
true story of a Belgian girl who became a nun, 
nursed the insane, was sent to a hospital in the 
Congo, and then risked her life in war-time 


CORGI-COLUMBIA 
TIE-IN SCORES 


Hammers’ production of “ Yesterday's 
Enemy ” for Columbia release is doing 
very well on engagements throughout the 
country and its success has been helped 
by the exploitation campaign in associa- 
tion with Corgi Books. 

The paperback edition, written by 
Maurice Moiseiwitsch, has been used to 
tie-in with the picture wherever it has 
been screened. 


Europe. 
ordered. 

Another notable Pan book-film tie-in, also for 
November, is “* Moment of Danger “* by Donald 
MacKenzie. 

Originally published under the title of * The 
Scent of Danger.” this is a powerful thriller about 
a £16,000 jewel robbery and an exciting chase 
across Spain. The film starring Dorothy Dand- 
ridge, Trevor Howard and Edmund Purdom is 
scheduled to have its West End premiere very 
soon, 

The Pan edition of * Ben-Hur,” published last 
January, has already sold over 60,000 copies. For 
this picture which has its premiere on December 
16 at the Empire, Le‘cester Square, Pan wil! 
utilise some unusua] film promotional material. 

A set of large mounted stills in full colour, and 
a series of mounted 40 in. x 26 in. coloured blow- 
ups of important scenes from the film, will be 
used for a series of special * Ben-Hur” exhibi- 
tions which it is hoped to arrange in the larger 
book shops and stores in various parts of the 
country. 


A reprint of 100,000 has already been 


A large reprint of the Pan edition of “ The 
Horse Soldiers,” published last May, is now 
available. Sales to date total 50,000 copies. The 


film is due in the West End on December 3 

Special book-film show cards have been pre- 
pared for “ The Horse Soldiers,” for “ Ben-Hur ~ 
—a large one measuring 16j in. x 9} in.—and for 
“The Nun’s Story.” Another is in preparation 
for “* Moment Of Danger.” 

Pan's giant poster on London's Underground 
system this month will feature “The Nun's 
Story.” 

Pan has secured five more best-sellers which 
are scheduled as major films of the future. They 
are “Home From The Hill,” by William 
Humphrey, “ The Mountain Road,” by Theodore 
H. White. *“ The Summer Place.” by Slean Wil- 
son, “ A Terrible Beauty.” by Arthur Roth, and 
* The Mark.”’ by Charles E. Israel. Many others 
are already in production for publication in the 
coming months. 


WDL plans tie-in 
for a Warner 
Balcon production 


ONE OF THE highlights of World Distribu- 
tors’ coming paperback releases is “* Ben-Hur.” 
It will be published in its Movie Classics series 
in January to tie in with the MGM film which 
opens at London's Empire Theatre, Leicester 
Square. on December 16. 

The company also has a tie-up with “ The 
Long and the Short and the Tall,”’ the hit play 
which will be filmed by Michael Balcon for 


continued on page 30 
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4 BIG BEST SELLERS 
boot 4 MAJOR FILMS 


4 The Horse Soldiers y | The Nun’s Story 


Published May 1959 
50,000 copies already sold 
Reprinted October 30th 


Publishing November 20th 
First Printing 
200,000 copies 


Moment of Danger Ben-Hur 


Publishing November 20th 
First Printing 
50,000 copies 


Published January 1959 
First printing 80,000 copies 
60,000 copies already sold 


and for the future... 
these BIG BOOK /FILM TIE-INS 


Books sell films... films sell books... PAN, Britain’s 
leading publishers of picture-cover paperbacks, collaborate 
with producers, distributors and cinema managers to make 
full use of book covers, showcards and displays to publicise 
film/book tie-ins. Here are five more best-sellers coming 
from PAN ... major films of the future. 


PAN BOOKS LIMITED, 8, HEADFORT PLACE, LONDON, S.W.1. 


PAN (ick 1: the popirtada © 


a AO LOIII 


“W'S A SCREAM ~ THE LOVE AFFAIR 
OF THE AGES” 


eatin pichere cherring 
caane came CARE, DOOR 


te, coms 
Aneterg i Sater Pont Anovel by EDWARD RONNS 


WODL's cover for ‘ But Not For Me,” due to be 

published in February, shows how paperbacks 

can help sell the film. Special tie-ups have been 

arranged by WOL for Paramount's Perlberg- 
Seaton production 


Warner-Pathe release It stars 
ind Laurence Harvey 

In February it publishes Edw 
Not For Me.” a Perlberg-Sc 


Richard Todd 


ird Ronns But 


iton production for 


KINEMATOGRAPH WEEKLY: NOVEMBER 19, 


Paramount. The book will have a film cover 
and special tie-ups are being arranged. 

Remember the stir Jane Russell's “‘ The Revolt 
of Mamie Stover” created. In May, World 
Distributors is publishing the first paperbacked 
edition of the story. 

Next month the company brings out “ The 
FBI Story which has been filmed for Warner 
release, and scheduled for publication next year 
is the novel of “ Once More With Feeling.” the 
Columbia picture starring Yul Brynner and the 
late Kay Kendall. 


‘Blue Angel’ sells 
well alongside 


20th-Fox film 


PANTHER’S four current big film tie-ups are 
doing a good job. 

Heinrich Mann's “The Blue Angel,” pub- 
lished to coincide with the 20th Century-Fox 
emake of the Marlene Dietrich picture. is find- 
ing a big market. So is the company’s paper- 
back of Howard Fast’s novel of the great slave 
revolt of 71 BC, * Spartacus.” 


Fine build-up 


It is giving Kirk Douglas's Bryna Production 
for UI release and Rank distribution a fine 
build-up from the bookstalls. 

Apart from Kirk Douglas. the film stars 
Laurence Olivier, Charles Laughton. Peter 
Ustinov, Tony Curtis, Jean Simmons and John 
Gavin 


The paperback of Tom Chamales’ novel of 


THE BEST SELLERS OF THE BEST FILMS 


1959 


Here is Panther’s standard film tie-up display 

unit which the company is currently using for 

it’s “ Blue Angel" exploitation. It has been 

produced for use when no special showcard is 

available, and could prove useful to cinema 
managers 


the war in Burma, “ Never So Few.” has got a 
good foothold and proves a fine tie-in with the 
MGM film, which stars Frank Sinatra and Gina 
Lollobrigida. 

The company has done plenty of exploitation, 
ioo, with its paverback of United Artists 
comedy, “ Some Like It Hot.” And it’s paid off 
in sales as well as boosting business for the film, 
which stars Marilyn Monroe, Tony Curtis and 


Jack Lemmon. 


WDL 


BOOKS 


General Release. 


BEN-HUR 


THE F.B.I. STORY..... 


In January 


BEN-HUR by Lew Wallace retold by Guy Endore 


In February 


BUT NOT FOR ME by Edward Ronns 


In March 


CAREER by James Lee 


and many more to follow 


NOT TO MENTION THE FABULOUS MOVIE CLASSICS 


picturised versions of big Box Office successes published simultaneously with 
Just a few of our best sellers... 


LAST TRAIN FROM GUN HILL 


. JOHN PAUL JONES 
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Fontana designs special jacket 
for ‘Odds Against Tomorrow’ 


GPR ee See 


FONTANA has some important titles lined up 
for the next few months. 

Heading the list is “ Third Man on the Moun- 
tain,” which will be tied in with the film which 
is being premiered at the Leicester Square Theatre 


eg 


on November 26. 
Michael Rennie, 
Munro. 


James MacArthur 


This Walt Disney film stars 
and Janet 


And paperbacks of three b‘g films due in the 


West End in 
scheduled for 


the not 
release 


future 
include 


distant 
They 


loo 


are 


“ Odds 


Against Tomorrow,” by William McGivern. which 


is to be released by United Artisis and stars Harry 
N special 


Belafonte, Ed Begley and Robert Ryan. 
jacket has been prepared for this paperback. 


Other titles 


Two others are 
Doll,” 
Anne 


* Summer of the 
filmed in Australia 
Baxter, Angela 


Slarring 


and 


Lansbury 


It stars Audrey Burt Lancaster 
Lillian Gish. 


Fontana 


Hepburn, 


also has David Howarth’s 


Alone.” 
For 
of * The World of Suzie Wong,” 


due for release shortly 


Odds Against Tomorrow 
WILLIAM McGIVERN 

Starring Harry Belafonte, Robert Ryan, 
Ed Begley. Release by United Artists 
2/6 


Seventeenth 
John Mills, 
Ernest 
Borgnine, and Alan le May’s Western “ Siege at 
Dancing Bird,” which has been filmed by Hecht- 
Hill-Lancaster under the title “ The Unforgiven.” 
and 


book 
“Escape Alone,” the film of which is being shown 
at London’s Cameo-Poly under the title * We Die 


1960 the company plans paperback issues 
the hit play 


Banner in the Sky 

JAMES RAMSEY ULLMAN 

Titled Third Man on the Mountain 
London Premiere 26th November 


This display for the tie-in between United 

Artists’ ** Some Like it Hot "’ and Panther’s book 

shows what can be done when a retailer is 
co-operative 


which Paramount begins filming in January with 
William Holden. Another big sales boost for the 
company its expected from “ The Wreck of the 
Mary Deare,”’ which MGM will release in eithe: 
February or March. The impressive cast for this 
film is headed by Gary Cooper, Charlion Heston 
Michael Redgrave, Emlyn Williams and V'rginia 
McKenna 

Another important tie-up will come with Col 
umbia’s “ The Guns of Navarone,” which 
before the cameras in April. 

So far the company has about 30 tithes due to 
go into production over the next 18 months 


goes 


Ae £7 ee emer 


2/6 


Escape Alone 

DAVID HOWARTH 

Film titled We Die Alone 

to be released by Renown Pictures 
2/6 


scheduled for 1960 


The Guns of 
Navarone 
ALISTAIR MACLEAN 
2/6 


The Wreck of the 
Mary Deare 
HAMMOND INNES 


Publication - February 


Starring Anne Baxter, John Mills 


Summer of the 
Seventeenth Doll 


RAY LAWLER 


2/6 


The World of 
Suzie Wong 
RICHARD MASON 
3/6 


32 


REVIEWS—contd. 


The FBI Story 


Warner-Pathe. American (A). Photographed in 
Technicolor. Directed by Mervyn LeRoy. Featur- 
ing James Stewart, Vera Miles and Murray 
Hamilton, 11,568 feet. Release December 28, 1959 


MASSIVE “cops and robbers" melodrama 
inspired by Don Whitehead’s best-seller tribute to 
the FBI, and photographed in Technicolor. The 
anti-crime organisation's growth under J. Edgar 
Hoover and its trumphs over traitors, murderers 
gangsters and other ill-doers are seen through 
the eyes of one of Hoover's trusted and courag 
cous agents, impeccably portrayed by James 
Stewart. Its slants on the hero's marital life are 
fictitious, but nevertheless give the documenta: 
feminine appeal, without lessening dramati 
impact. Mighty “ Police Gazette and powerf 
human interest story in one, it can hardly fail 
draw the crowd. Outstanding crime fare 

Story._-_In 1924, Chip Hardesty, an FBI agent 
and Lucy, his pretty girl friend, marry, though the 
organisation 1s in low water 
but a fighting speech by J 
the Bureau's new director, results in Chi 
his buddy, Sam Crandall, staying put. Lucy 
accepts the inevitable, but fears for Chip’s safet 
ind, with the coming of a family 
nomadic existence, During trips to Louisiana 
Oklahoma and many parts of the Middle West 
Chip curbs the Ku Klux Klan’s violenc 
down the ! Indians 


Lucy wants Chip to 


resign, Edgar Hoover 


wearies of 


murderer of oil-rich 

Sam and 

(hip carries on 
Harbour, Chip 


annihilates notorious gangsters 
FBI men are killed, bu 
the Japanese bomb Pea 
nemy agents, and Sam's son, George, now in 
with Chip’s daught Anne, joins the FBI 
visits Latin Americ ind counte Naz 
s, but while Anne 
first wedding iniversary 
rough that Chip’s son, Mike 
After the war, Chip and his 
work on Communists, and finally ¢ 
lecturing recruits. 
Production.--The 
“ ndk d ind 
American 
Floyd, John Dillinger and 
figured in 
and they preven it from d 
There are 
romantic asides and these effectively break 
rough stuff and considerably widen its appeal and 
scope. James Stewart never puts a foo 
the cool, dedicated Chip, Vera Miles wins sym 
pathy as the homely, understanding Lucy, Murray 
Hamilton scores as the stalwart Sam, and Joyce 
Taylor and Larry Pennell seize their chances 
Anne and George. Its suppor 
types, too, spring to ‘ife. The backgrounds 
both shrewdly varied and nostalgic and th 
is where we came in” ending is showmanlike 
Points of Appeal.—Ful! t)ooded real life story 
box-office pleasing seniiment, spectacular 
highlights, impressive stage-craft and Technicolor 


When 


nabs 


nd George are celebrating 
news comes 
has been killed in 


achon 


picture is 
episodic, Dut ma 
ncluding 
Baby F: 


universally succes 


characters 


have 
melodramas 
domestic ind 


its heels touching 


up the 


wrong 


young lovers 


Star, 


Third Man on the Mountain 


Disney. British (U), Photographed in Technicolor 
Featuring Michael Rennie, James MacArthur and 
Janet Munro. Produced by William H. Anderson 
Directed by Ken Annakin. Screenplay by Eleanore 
Griffin. Director of Photography, Harry Waxman 
Musical Director, Muir Mathieson. 9,270 feet 
approx, Release December 21, 1959 


MOUNTAINEERING comedy melodrama, un- 
folded on the Swiss Alps. Adapted from James 
Ramsey Ullman’s novel, “ Banner in the Sky,” 
and sprayed with Technicolor, it concerns the 
young son of a famous guide killed protecting a 
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climber, who determines to follow family tradi- 
tion. Simple humour, engaging sentiment and 
tuneful songs neatly embroider the basic tale of 
achievement, ably and sympathetically character- 
ised. Breathtaking vistas and seat-edge thrills are, 
however, its spectacular sheet anchor. First-rate 
British mass and juvenile entertainment. 

Story..-Rudi, young son of an intrepid Swiss 
guide, who had died attempting to climb the 
Citadel, a formidable peak, longs to be a guide, 
but his mother and uncle, Franz Lerner, also a 
mountaineer, forbid him. The unhappy Rudi 
works as a hotel dish-washer, but has staunch 
allies in Lizbeth, his girl-friend, and Old Teo, 
the cook, formerly a guide. While roaming the 
mountains, Rudi saves Captain John Winter, an 
Englishman, but, after Winter obtains permission 
for Rudi to accompany him on another expedi- 
tion, Rudi’s rashness endangers his companions. 
Later, Winter sets out to scale the Citadel and 
hires Emil Saxo, a guide from a rival town. Rudi 
overtakes the outfit and Franz, goaded into 
iction, joins them. Saxo is injured, but Rudi aids 
him, thereby sacrificing his own chances of being 
the first to reach the Citadel's summit. Winter and 
Franz succeed, but see that Rudi gets the credit 
for being the third man on the mountain. 

Production.—The picture. set in the middle 
eighties, is a trifle saccharine at the start, but 
he growing rivalry of Franz and Saxo provides 
an effective and exciting antidote. James 
MacArthur is in his element as the eager, 
ebellious and delightfully boyish Rudi, Janet 
Munro makes a gay, lively fairy tale Lizbeth, 
Michael Rennie r¢gisters as the typically English 
Winter Laurence Naismith contributes an 
amusing cameo as Old Teo, and Herbert Lom 
ind James Donald leave nothing to chance as 
antagonists Saxo and Franz. The scenes of revelry 
ire infectious, while Harry Waxman’s mobile 
camera captures many sweeping panoramas, and 
underlines its big moments. Promoter Walt 
Disney has definitely kept faith with the millions 
who unhesitatingly accept the Disney label as the 
hallmark of clean, wholesome, colourful and 
uninhibited screen fare. 

Points of Appeal.—Friendly and exhilarating 
tale, popular cast, human angle, humour, gripping 
highlights, superb phofography, songs, Techni- 
color and U certificate. 


The House of the Seven Hawks 


MGM. British (U). Featuring 
Nicole Maurey and Linda Christian 
David E. Rose. Directed by R 
Screenplay by Jo Eisinger. Director of Photo- 
graphy, Ted Scaife. Musical Director, Muir 
Mathieson. 8,252 feet. Release December 7, 1959 


INTRIGUING crime melodrama, adapted 
from Victor Canning’s novel, * The House of the 
Seven Flies.” Set in Holland, s about an 
American skipper who becomes entangled with 
the Dutch police and international crooks over 
sunken treasure, but survives and finds romance. 
There is nearly as much talk as action, but 
colourful types, competently drawn and neatly 
deployed, maintain interest at near concert pitch. 
Moreover, all loose ends are spectacularly tied 
at the fade-out. Very good British booking. 

Story.—Anselm, a mysterious individual, bribes 
Johnny Nordley, Yankee owner of a small craft, 
to take him to a remote Dutch port. Shortly 
ifterwards, Johnny discovers Anselm dead, 
wpparently from a heart attack. Elsa, an attrac- 
ive girl, comes aboard and says she is Anselm's 
daughter, but Johnny orders her off when he 
catches her searching the victim's effects. Johnny 
then finds a map pin-pointing an island farm 
called The House of the Seven Hawks on the 
dead man’s body. Later, it is disclosed that An- 
selm was really Inspector Sluiter of the Dutch 
Police, out to trace diamonds stolen by the 
Nazis. At this juncture, it is revealed that Sluiter 


Robert Taylor, 
Produced by 
hard Thorpe. 


had been murdered. Constanta, Sluiter’s real 
daughter, puts in an appearance, and double- 
crossing by Elsa, Rohner, an international crook, 
his aide, Dekker, and Ponz, an informer, over 
the treasure follows. In the final showdown, 
Johnny outwits the bad men, clears himself and 
wins Constanta. 

Production.—The picture, lively and sophisti- 
cated “ Boys’ Own Paper,” quickly gets down 
to brass tacks, and seldom lets up. Robert 
Taylor carries his years lightly as Johnny, Nicole 
Maurey and Linda Christian, both easy on the 
eyes, contrast effectively as Constanta and Elsa, 
and Eric Pohlmann, Philo Hauser and David 
Kossoff do their stuff as villians Rohner, Ponz 
and Dekker. The dialogue and interrogations are 
sharp, while clever underwater photography 
heightens the exciting finale. 

Points of Appeal.—Holding yarn, stars, popu- 
lar heart angle, expertly-timed thrills, provocative 
title, authentic backgrounds and U certificate. 


Tarzan, the Ape Man 


MGM. American (U). Photographed in Techni- 

color. Directed by Joseph Newman. Featuring 

Denny Miller, Joanna Barnes and Cesare Danova. 
7,227 feet. Release December 7, 1959 


JOLLY and suspenseful Technicolor re-make 
of the original ** Tarzan.” It tells how the famous 
jungle boy met his mate, Jane, while the latter 
was helping her father search for a hoard of 
ivory. The players give spirited tongue-in-the- 
cheek performances, new thrills are artfully inter- 
laced with shrewdly selected highlights from pre- 
vious Tarzan films, and the photography is first- 
class. An exciting safari from drab reality, it’s 
just the thing for the * ninepennies ” and young- 
sters. Capital title and series hokum. 

Story.—At the turn of the century, Jane, beau- 
tiful daughter of Colonel Parker, a hard drinking 
Englishman, joins her father in darkest Africa. 
She is accompanied by Hok, a white hunter, but 
endangers other Europeans by rescuing Riano, 
a Watusi, from rival tribesmen. Riano gives Jane 
an ivory bracelet containing the map of a “ lost 
city of ivory,” and she, Parker, Holt and Riano 
search for the treasure. They are attacked by 
elephants, but Tarzan, a husky, though inarticu- 
late, jungle boy, saves them. They encounter 
more trouble from animals and natives and have 
quite a time in a mysterious temple, but even- 
tually the ivory is found. During a final brush 
against Pygmies, Parker and Riano are killed. 
but Jane survives and decides to share Tarzan’s 
tree-top abode. 

Production.—The picture casts credibility to 
the winds, yet will have little difficulty in amus- 
ing and gripping most audiences. Joanna Barnes 
has quite a way with her as Jane, Denny Miller 
proves that actions speak louder than words as 
the tree-swinging Tarzan, Robert Douglas regis- 
ters as the somewhat shamefaced Parker, Cesare 
Donova scores as the “heavy” Holt, Thomas 
Yangha is an impressive Riano, and chimpanzees 
Mr. and Mrs. Chita, provide the light relief. A 
few of the library “shots” are in black and 
white, but they blend perfectly 

Points of Appeal.—Eventful tale, sound team, 
clean humour, spectacular thrills, box-office title, 
Technicolor and U certificate. 


The Treasure of San Teresa 


British Lion. British (A). Featuring Dawn 
Addams, Eddie Constantine and Marius Goring. 
Produced by John Nasht and Patrick Filmer- 
Sankey. Directed by Alvin Rakoff. Screenplay 
by Jack Andrews. Director of Photography, 
Wilkie Cooper. Musical Director, Philip Martell. 
7,331 feet. Release December 14, 1959 

EXUBERANT, though loosely 

“ thick ear,”’ set in Central Europe. 


constructed, 
It concerns 


KINEMATOGRAPH WEEKLY: NOVEMBER 19, 1959 


a tough American and the comely daughter of a 
dead Nazi general who develop a strong affinity 
while battling against crooks over jewellery be- 
longing to her father. The co-stars seldom let 
up, and mayhem and murder are generously 
spiced with sex, but blatant flaws in the plot and 
weak dialogue reduce potency and curb its appeal. 
Fair average British “ double bill.” 

Story.—Just before committing suicide in 1942, 
General von Hartmann, a Nazi brasshat, hands 
Larry Brennan, an American Secret Service agent, 
a parcel, asking him to deliver it to a Czecho- 
slovakian convent. In 1959, Larry revisits Ham- 
burg and is contacted by Rudi Siebert, a smooth 
lawyer. He persuades Larry to help him regain 
the parcel, which contains priceless jewels. Hedi. 
von Hartmann’s daughter, now a call girl, joins 
hem and, after hectic adventures, the jewels are 
retrieved, Siebert then tries to double-cross the 
other two, but is mysteriously shot. Jaeger and 
‘Schneider, associates of Zizi, Hedi’s room mate, 
grab the gems, but Larry eventually outwits them. 
The jewels fall into the river, but Hedi and Larry 
are compensated by their mutual love. 

Production.—The picture has a lively rough 
house opening, but, although initial pace is main- 
tained, subsequent action descends to pulp fiction 
level. Dawn Addams is quite attractive as Hedi, 
Eddie Constantine does his stuff as the lusty, big 
hearted Larry, and Marius Goring registers as 
the suave Siebert, but the rest lack assurance. Its 
highlights are actually staged in Hamburg and 
authentic local colour partly atones for the script’s 
shortcomings. One thing, it ends as it begins, 
on a hectic note. 

Points of Appeal.—Meaty ingredients, stars, in- 
triguing backgrounds and quota ticket 


Five Cates to Hell 


Twentieth Century - Fox. American (X). 

CinemaScope. Directed by James Clavell 

Featuring Dolores Michaels, Patricia Owens and 

Neville Brand. 8,005 feet. Release November 
30, 1959 


WAR MELODRAMA, hingeing on the Indo- 
China conflict. Photographed in CinemaScope, it 
deals with seven Red Cross nurses, recruited from 
many nations, and a nun who become trigger- 
happy while enduring fates worse than death at 
guerrillas’ hands. The cast and director treat the 
lurid and sexy story with all seriousness, but it fails 
to ring true, let alone deeply touch the emotions. 
Spasmodically exciting, the overall may, however, 
intrigue the bloodthirsty of both sexes. Ticklish 
X certificate, 

Story.—Chen Pamok, a tough, English speaking 
guerrilla, and his band attack a Red Cross base 
Doctor John Richter, an American; Doctor 
Jacques Minelle, his French assistant ; Suzette, the 
French matron; Nurses Joy, British; Athena, 
American; Greta, German; Chioko, Japanese : 
Yvette, Eurasian ; and Ming Cha, Annamese ; and 
Sister Maria, an American nun, are captured and 
forced to tend a dying warlord. Chen Pamok 
falls for Athena, but divides the other women 
among his men. The ‘doctors, the nurses and the 
nun then forget their oaths and pick up tommy- 
guns, but only the women escape. They are hotly 
pursued, but destroy Chen Pamok and his fol- 
lowers. Greta, Joy and Athena, who learns that 
she is going to have Chen Pamok’s baby, alone 
live to tell the tale. 

Production.—The picture, which gains its title 
from the five gates to the warlord’s fortress, 
revels in rape, violence and killings, but, despite 
religious overtones, to little purpose. Neville 
Brand fascinates as the barbaric Chen Pamok, 
Dolores Michaels has her moments as Athena, 
and Patricia Owens shows spirit as Joy, but the 
rest find the going hard. There is, admittedly, 
some suspense, but for the most part the film 
panders, nay, grovels, to sensation seekers. 

Points of Appeal.—Sex, CinemaScope and X 
certificate. 


A Bucket of Blood 


Anglo Amalgamated. American (X). Directed by 

Roger Corman. Featuring Dick Miller, Barboura 

Morris and Julian Burton. 5883 feet. Release 
not fixed 

POCKET comedy horrific. It's about a “ beat- 
nik” coffee bar attendant who plasters a dead 
cat with clay and is hailed as a great sculptor, 
but comes a purler when he seeks bigger “game.” 
Cleverly acted, written and directed, the play 
goes really grisly towards the finish, but is never- 
theless a neat and entertaining macabre leg-pull. 
The highbrows should enjoy the chilling laughs 
against themselves. Good X certificate, especially 
for intelligent audiences. 

Story.—Walter, a waiter at a “ beatnik ” 
coffee bar, mingles among the customers and 
dreams of fame. One day, he accidentally stabs 
his cat and covers the remains in clay. Brock, 
the *“ beatniks’” poet leader, and others claim 
that the statue is a masterpiece. Later, Walter 
kills a police investigator and “embalms ” him 
and the life-size figure, too, earns Walter ap- 
plause and kudos. Walter then strangles an 
artist's model for his next “ work,” but finally 
Carla, a waitress, discovers his secret. He finishes 
up by dipping himself in clay and committing 
suicide. 

Production.—The picture, which pivots on the 
* beatnik ” coffee shop and is accompanied by 
jazz, makes its “ hero’ at once tragic and comic, 
and his illusions of grandeur subtly mellow the 
horrific. Dick Miller definitely scores as the 
pathetic, half-crazy Walter. Julian Burton im- 
presses as Brock, and Barboura Morris has her 
moments as Carla. Its queer supporting types are 
equally convincing. The overall’s certainly off- 
beat, but not too pretentious or gory. In fact, 
a littl gem of its kind 

Points of Appeal.—-Ingenious, witty and creepy 
tale, hand-picked cast, polished dialogue, title, 
flawless atmosphere and X certificate. 


The Giant Gila Monster 


Eros. American (A). Directed by Ray Kellogg. 
Featuring Don Sullivan, Lisa Simone and Fred 
Graham. 6,711 feet. Release not fixed 


SCIENCE-FICTION thriller, laced with hot 
rod capers and rock ‘n’ roll. It centres on a 
young garage mechanic who helps destroy a giant 
lizard, menacing a small town. The actual tale is 
far fetched, but versatile team work and a re- 
sourceful cameraman keep its end well up. It 
pulls no punches at the finish. Reliable “ gim- 
mick ” offering. 

Story.—When a teenage couple disappear, the 
local sheriff thinks they have eloped, but the 
girl’s irate father fears something sinister and 
insists that the sheriff fully investigates. Later, 
a mysterious monster disposes of a hitch-hiker, 
wrecks a train and kills a garage owner. The 
creature is subsequently seen by Chace Winstead, 
a mechanic, during a dance, and he and Lisa, 
his girl friend, pursue it in a car, having obtained 
some nitro-glycerine. Chace luckily drags his 
crippled sister from the monster's path, leaves 
her in Lisa’s care and then jumps from the nitro- 
packed jalopy. It hits the monster and the ex- 
plosion destroys the creature. 

Production.—The picture leaves nothing out— 
there’s jive and even a small child interest— 
but, all the same, the monster rather than variety 
is the spice of its entertainment. Lisa Simone 
lacks oomph as Lisa, but Don Sullivan, who, 
by the way, warbles, impresses as Chace, and 
Fred Graham introduces a sharp cameo as the 
harassed sheriff. The head-on crash between the 
“creature” and the lethal Hot rod is quite a 
thrill and furnishes a showmanlike curtain. 

Points of Appeal. — Chills, spills, tunes, title 
and obvious exploitation angles. 


33 


The Four Skulls of Jonathan Drake 


United Artists. American (X). Directed by 
Edward L. Cahn. Featuring Eduard Franz. 
Valerie French and Grant Richards. 6,311 feet. 
Release not fixed 

HORRIFIC hocus pocus, expressly designed 
for the industrial “ ninepennies.”” It deals with 
the lifting of a terrible curse put on the male 
descendants of an Amazon trader by voodoo 
tribes. The hero is a cop and the “ heavy” a 
“ living-dead ” anthropologist, but a zombie 
stooge also stirs the grisly brew, * garnished ” by 
shrunken heads. Lowbrow chiller “ double bill.” 

Story.—Kenneth and Jonathan Drake, middie- 
aged brothers, are the survivors of a family cursed 
by Ecuadorian natives years before. Doctor 
Zurich, a “ living<dead”™ anthropologist, is 
assigned to collect the Drakes’ heads and shrink 
them. Zutai, a Zombie, acts as Zurich's “ strong 
arm” man. Kenneth dies, but Jonathan, the 
fourth and final intended victim, luckily escapes. 
Alison, Jonathan's daughter, calls in Lieutenant 
Rowan, a detective, and he investigates. Doctor 
Bradford, the inquisitive family physician, also 
receives zombie treatment, but ultimately both 
Zurich and Zutai get it where the chicken got 
the chopper and the curse is broken. 

Production.—The picture uses a supernatural 
thread to link the past and the present and cer- 
tainly stretches credulity to the full. Valerie 
French convinces as the frightened Alison, 
Eduard Franz is a dignified Jonathan, Grant 
Richards never lets up as Rowan, and Henry 
Daniell takes his chore seriously as Zurich. Its 
supporting players also work hard and, like the 
stars, do their best to put the creepy story over 
and ward off unintentional laughs. The macabre 
hokum has a market. 

Points of Appeal.—-Sensational tale, competent 
team, provocative title and X certificate. 


Invisible Invaders 


United Artists. American (A). Directed by 

Edward L. Cahn. Featuring John Agar, Jean 

Byron and Robert Hutton, 6,027 feet. Release 
not fixed 

SCIENCE - FICTION thriller, modestly pre- 
sented. It tells of a battle between invaders from 
outer space and a U.S major and two scientists. 
The players get few chances to shine, but skilfully 
dovetailed clippings of floods and fires help to 
bolster up its serial-like tale. So-so industrial 
“ double bill.” 

Story.—Adam Penner, a physicist, resigns from 
a U.S Government Commission as a protest 
against nuclear war experiments. Later, Penner 
is visited by an invader from the moon who has 
acquired the body of Karol Noymann, Penner's 
colleague, killed in an explosion. The stranger 
demands the surrender of Earth to his invisible 
forces—or else! Penner contacts Washington, 
but is ridiculed. A series of dreadful disasters 
then take place. but Bruce Kay, an army major, 
Penner and his daughter, Phyllis, and John 
Lamont, another scientist, decide to fight the in- 
vaders. They operate from an underground 
chamber and, through John panicking, acciden- 
tally discover that the invaders are vuinerable to 
high frequency sound waves. They vanquish the 
enemy in the nick of time. 

Production.—The picture, which embodies a 
plea for interplanetary good will and nuclear dis- 
armament, doesn’t cut much ice as propaganda, 
but appropriate padding puts a bit of a kick into 
its surface action. Jean Byron makes a coura- 
geous Phyllis, John Agar scores as Bruce, Philip 
Tonge lends authority to the role of Penner, and 
Robert Hutton convinces as the windy John 
The camera work is resourceful and the climax 
has suspense. 

Points of Appeal.—Title, sound cast, cunning 
stage-craft and hectic finale. 
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The Savage Eye 


Contemporary. American (X). Directed by Ben 
Maddow, Sidney Meyers and Joseph Strick 
Featuring Barbara Baxley. Gary Merrill and 


H 


erschel Bernardi. 6.300 feet. approx. Release not 
fixed 


DRAMATIC documentary, fashioned in the 


* vile bodies——what's the use “ mould. It concerns 


if 


young woman, recently divorced, who is soured 
ud disgusted by life, but ultimately finds salva- 


tion while meditating on a sick-bed There 


tk dialogu but cross-talk between th 
heroine and a hidden interviews frankly 
captions the revealing, though sordid and ugly, 
kaleidoscope *The Savage Eve” winks a he 
highbrows, but ignores the popular box-office 
Off-bea } ind ** stunt hous proposiliot 
Production..The picture, a jaundiced camer 
ymmentary on the human race, is about a young 
wife who divorces her unfaithful husband and 
nen cs to offset her loneliness and bit 
} zy clubs, strip ei S 1 oth 
wh nen and won } ig < 
wi S) ver N , 
I t ckened and witn sho 
work. Sutl Y 
! \ he drives h < cles id 
’ Ho p ed } “ 1 
" j Ny ds h ell { yy x 
B Baxley fa > win much symy 
) heroine and Gary M h d 
seen as the interview h ome sta ng x 
pompous, thin a) l en 1S 
should, howev nak « y y d 
} eke p 
Points of Appeal. -| ed yrovoca 
nd stark | I 
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Power Among Men paneer 20 
ns Edge of Eternity (U). Columbia. Cornel Wilde. 
Contemporary. American (U). Photographed in Own Theatre. 10.30 a.m. 
Eastman Color, Directed by Thorold Dickinson Don’t Panic Chaps (U). Columbia. George Cole. 
and J. C. Shears. Commentary by Laurence Own Theatre. 2.30 p.m. 


Harvey. 8,100 feet. approx. Release not fixed 
November 25: 
The Summer of the Seventeenth Doll (A). 


sponsored by the United Nations. It takes for its United Artists. Ernest Borgnine. Own 
theme man’s destructive and creative powers, and Theatre. 8.30 — e . 


} : 
culminates on a hopeful atomic note. Time is lost 5 
Sattc A y 7 ‘ Kill Her Genily 
geiting to the point, but imaginative camera work 
partly atones. The second half, vibrant with life, 


FULL-LENGTH Eastman Color documentary, 


y (A). Columbia Marc 
Laurence. Own Theatre. 2.30 p.m. 
Les Cousins (X). Films de France. Jean-Claude 


r f t 1 >| — ' > 

«ping overall worthwhile. Good specialised Brialy. Celluloid. 10.30 a.m. 
Production..-The picture, a tribute to the November 26: 

ndustry of the United Nations organisation, The Big Operator (A). MGM. Mickey Rooney. 

spends its early reels showing how an Italian Own Theatre. 10.30 a.m. and 2.30 p.m. 

village, flattened during World War II, is rebuilt. 

It then switches to Haiti, where peasants profit MANCHESTER 

from Belgian agronomists, but these items are November 23: 

handicapped by pretentious, yet obvious, com- 


Invisible Invaders (A) United Artists. John 


memary On man’s creative and destructive powers 
f Agar. Deansgate. 10.45 a.m. 


Ihe camera subsequently moves to Canada, 
where a dam's construction leads to the estab- 


November 24: 


lishment of a new town, and Norway, where a 
beckeeper, visiting an atomic research station, The Jayhawkers (A), Paramount. Jeff Chand- 
learns that nuclear energy is being put to good ler. New Oxford Street. 10.45 a.m. 
use. Vital concluding chapters heighten interest 

nd ram the film’s moral firmly home. It has November 25: 

ymmercial possibilities, if cut Career (A). Paramount. Shirley MacLaine. 


Points of Appeal.—Lofty and urgent subject New Oxford Street. 10.45 a.m. 

Eastman Color photography and U certificate. 
— ee a lero LATE EXTRAS (LONDON) 

November 19: 

Have Rocket Will Travel (U); 1,001 Arabian 


TRADE SHOWS Nights (UU). Columbia. Own = Theatre. 


10.30 a.m. and 2.30 p.m. 


LONDON 
November 23: November 20: 
Mining Review (U). Data. Celluloid Theatre Terror in the Midnight Sun (X). Gala. Barbara 
10.30 a.m Wilson. Berkeley. 10.30 a.m. 


Displays 


of exceptic onal 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 


=—PONOZOAN || 


SEAT INDICATORS 


INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 


maintained and serviced at modernisation ltd. ee ae 


low inclusive weekly charge for decorations and alterations BARRINGAY PHOTOGRAPHIC SUPPLIES LTB. 
, 

COLTMAN S sales technical A few shillings spent on a classified 

| ‘ : advertisement in the ‘ Kinematograph 

FAIRFIELD WORKS | 8 Palmerston Road, Sheffield 29 Hanover Street, Batley Guahte” will mae > bindnioen 


HOUNSLOW 3265-6 | Telephone: 72892 & 61703 Telephone: 754 I! dividends. Send your “Smalls” teday ! 


LOOK TO 
veryone delighted. THE FUTURE 


uts price considerably. with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


ne coat with the covering capacity of two. 


ew formula paint. 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, 4.1 
__CANonbury 9401-2 


nly Firm offering you this service. 


apital investment. 
utstanding colour schemes by experts. 
boon to the Cinema Industry. 


ry it!! 


Contact ; 
FOR SALE 


35mm Morigrat hand camera, turret 


Printed in Great Br 


itain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL ag 
FOR SALE & WANTED... 1/- 
MISCELLANEOUS i/- 
Caps 2d. per word extra. Box No. I/- extra. 


. 9d. per word 
4d. 
1/- 


All Classified Advertisements must 
be prepocid (except cpproved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Gar 2466. Ext. 271 


WANTED 


SUBSTANTIAL CASH FUNDS 
available for the purchase of 
cinemas and theatres situated in 
prominent positions throughout 
the United Kingdom 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


| OWNER MANAGERS require 
small type cinemas with scope 
| for improvement under personal 


| management 


GERrard 2504 (7 lines) 


FOR SALE 


OFFER wanted for Sales Kiosk, also 
Cash Box Plaza, Rugeley 

LENSES for Sales Al 
new. Kalee, in pairs 
18in. S 5}, S 2}. H 34 
Wallasey, Cheshire 

OFFERS - Contents 
CinemaScope, Kalee 12's 
Rectifiiers, Furnishings 
Ellesmere Port 

35-MM 


excellem as 
one only, 16in. and 
Queen's Cinema 


two cinemas 
Westar Arc 
Hippodrome 


Acmade 
winders Newman 
with three Cooke 

No reasonable offer 
S02 


IN operating 
Mechs; 2 Kalee ( 
Mirrors; 2 2,000-ft. and 2 
lop Spool Boxes; 2 Kalce 
Lens Brackets Offers 
Austoil, ¢ 


automatic jo 
Sinclair Mode N 
enses and magazines 
refused Y 
Kinematograph Weekly 


ner. with 


order 2 
ommander 
2? 3.000-ft ‘ 
Anamorphi< 
» Capo Ss 


ornwa 


Please note that we cannot be 
held respensibie ter any mis- 
takes arising from advertise- 
ments accepted over the 
telephene. 


YOU MAY REPLY IN CONFIDENCE TC 
BOX NUMBERS 
To prevent a reply to @ box numb» 
reaching someone for whom it is not in 
tended, readers may use the followin; 
service : 

Enclose your sealed reply in anothe 
envelope addressed to the Advertisemen 
Manager, and add a list of individuals o 
companies to whom your letter should not b 
forwarded. if the box number holder is o 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and oddresses of box 
number je 


SITUATIONS VACANT 


ASSISTANT manager required by well 
wr ondon exhibitor Immediate 
Status tor app - 
routine (P_A YE 
Q.. Boy 495. Kin 
Weekly 


matograph 
CHIEF Projectionist for the 
Dartmouth, Devon Send fu 

ars, with copy references, to 
Manager, or phone Dartmouth 
EXPERIENCED Projectionists required 
Apply Shipman and King Cinemas, Ltd 

Wellington fF 125. Strand, W.C.2 
EXPERIENCED 1l6-mm. I 
V 


for and 


S86 


ouse 


m Camera 


man ndustria production 


Must have good knowledge and experience | 


vt and 


cinematography 
charge of unit 
f required 
once qualifications 
to the Managing 
Commerc 
Studio Centre 


ngham 23 


she 


Birm 


BILLY Smart's Circus require for 
Teming Season: Publicity 
Two Ma'‘e Box 
and Box Office 
publicity 
preferred 

riving cence 
Winkfield Zoo 
marking envelope 


also Office 
Clerk 
for 
and 


ring 


MANAGER FOR THEATRI 
LANDS. GOOD PUBLK 
AND EXPERIENCE OF 
PUBLICITY ESSENTIAL EXCELLENT 
SALARY AND PROSPECTS —Z 
S03. KINEMATOGRAPH WEEKLY 


IN MID 
RELATIONS 
INTENSIVE 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


SITUATIONS VACANT (contd.) 


ADVERTISING 
juired the staff 
ished rapidly expan 
Media ondon 
Permanent positior 

Magnet Advertising 
N16 cl 6991 


Space Salesman re 
rf 


to join 


and 


ood prospects 
Church Street 


FILM Company 
expansion Freelance 
and 35-mm 
apply to X 
Weekly 


requires for 
Cameramen 

and Scriptwriters 
Box SOI 


mmediate 
16-mm 
Please 

Kinematograph 


SITUATIONS WANTED 


CHIEF age «38 years 
Anythir nsidered 
ja 1 is possible a & 
’ raph Weekly 


life experience 
where accommo 


Box 504, Kine 


HIRE 
FULLY equipped Cutting Roor 
fice, fo g or short4term 


t 


P Mr W j 


their | 
Men with | 


BOX 


Mr. W. C. Adams — 


Mr. Clarke has been 


EROS CINEMA, LEWISHAM 
Closed Nov. 14th 


1 can highly recommend 


Mr. L. Morley Clarke — MANAGER 


Chief PROJECTIONIST 


with us for 14 years 


since the theatre became a Cinema, giving 
most loyal and satisfactory service. 
We regret very much we have no other 


halls where we can place them. 


Philip Hyams 


WANTED 


WANTED 
Drum 
Plavhouse 


Suffolk 


Studio 
Review 
This supplement to Kine 
matograph Weekly provides 
the only comprehensive 
survey of British produc- 
tion, both for cinema and 
television; of Brit:shstudios; 
of technical developments 
and new equipment, and 


of production facilities. 


Published 
six Cimes 
a year 


Next issue, November 26 


BARGAIN of the WEEK 


Nevelector Junior rectifiers, as new, one pair 
only, up toe 45 amps each are, only two years 
old, cost over £200, my price £65 ex stores. 


C.W.0. only 
days of receipt 


SANKEY, PICTUREDROME 
Tel 


refunded f goods returned within 14 


ATHERSTONE, WARKS 
Atherstone 3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


36 


S< 


Ne 


Zonal Film Facilities Ltd. (Permafilm Division), The Tower, Hammersmith Broadway, W.6. Tel.: Riverside 8741/2. 
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longer life for 
new film-a new 


life for old film 


Variation of moisture in the emulsion is a major contributory cause of costly 
film damage. 


FILM 


Concesstonatre 


Permafilm protects by impregnating the emulsion (not just coating it) with 
stable organic chemicals which permanently replace most of the moisture. This 
dramatic scientific discovery makes film tough and pliable giving it longer life 


than untreated film. 
off. 


the largest film users in the world. 


ERMAFILM 


* 


PERMAFILM IS NOT A COATING. Permafilm 
is impregnated right into the emulsion 
PERMAFILM TOUGHENS NOT HARDENS 
Making film more pliable and static resistant 
Permafilm gives a scratch resistant surface which 
never becomes brittle 

PERMAFILM GOES TO THE ROOT OF FILM 
WEAR by replacing most of the moisture in the 
emulsion which is an important contributory cause 
of film damage 

PERMAFILM SLOWS UP COLOUR FADING 
under normal projection conditions by giving the 
dyes a meature of stabilization 


F M 


for U.K. and Australasia 


Permafilm is a one-time treatment which cannot be washed 
Permafilm protection has been adopted and proved in practice by many of 


* IMPROVES SOUND STRIPING because the 
Permafilm process prevents film distortion and 
provides a better base for the magnetic stripe 


Permafilm acts like a shot in the arm to an old 
film giving it a new lease of life and permanently 
protecting priceless documentaries and classics from 
deterioration. And what goes for movies applies 
equally well to microfilms, x-ray and colour stills 
Negatives treated with Permafilm may be retouched 
in the same manner as untreated films. 

The Permafilm process is at present available to 
all studios, laboratories and commercial users of 
film at the Zonastripe film striping laboratories 
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